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Music Center, Ra’anana, 2014

Built along the road as a metaphoric musical
instrument, the design was inspired by

Picasso's Cubist technique, simultaneously N\
exposing its profile and facade. The lower part, *
resembles an echo chamber, above which steel
“strings” are drawn over a transparent glass
facade, ending with "key tuners".

Architect: David Nofar
Project architect: Noit Friedrich

PE] 2015 WNIN2D | 100 7KW NITIAYTR | e s 11 101

- i .
s i T l)_,\ _

. N

J,f _'l:

o ’
o w———, W



David Nofar Architects | architecture of israel 100 | February 2015 | page 53 english version



School of Communication, College of
Management — Rishon Lezion
Auditorium and Main Library, 2012

Consisting of three functional blocks, the building expresses
the idea of “the leading line and the ending image”
borrowed from the media. Thus, the plaza connecting all
the entrances is accessible from all related functions - radio
studio, student restaurant, and the various administration
departments. The plaza can be viewed from the studios,
auditorium, research and administrative rooms from
balconies and bay-windows.

Architect: David Nofar.
Project architect: Avishay Hartuv.
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School of Communication, College of
Management — Rishon Lezion
Auditorium and Main Library, 2012

The pixilated colorful envelope
“knits” the masses together.

Architect: David Nofar.
Project architect: Avishay Hartuv.
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Kramim - School of
communication, media and
information technology,
Ashkelon, 2014

Based on self-enrichment through experience,
the building allows students to move between
different workstations. Resembling a grape lief,
the classrooms, laboratories and exhibition
spaces are organized around a central
expanded lobby.

Architect: David Nofar.
Project architect: Nir Levie.
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Convention Center, Ashkelon
Academic College, 2011

Night lighting reunites the separate masses, combining
them in one coherent complex.

Architect: David Nofar
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Convention Center, Ashkelon
Academic College, 2011

Complementing the curving roofs of existing buildings,
the egg-like structure emphasizes the main entrance to
the campus. The metal dome and the stone structures
hugging it like scissors, are connected with the rest of
the buildings by suspended bridges. In contrast with the

cold external metal, thin wooden boards cover the inside,

improving acoustics, creating an intimate, warm space.

Architect: David Nofar
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Ron Vardi Center for Gifted
Children, Rishon LeZion, 2014

Made of rectangular boxes placed upon each other,

the structure, resembling a crystalline conglomerate in
nature, reflects the concept of loose ends and creates
study balconies. Accordingly, movement to and within the
building is a metaphor for seeking and curiosity.

Architect: David Nofar.
Project architect: Emil Mitrea
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Yaacov Agam Museum, Rishon
LeZion, 2014

Consisting of museum, learning spaces, and a
center for creative experimentation, the complex
operates in simultaneously interactive multi-
stages, with viewers situated in the center.

A special hall is devoted to the 18 types of
graphic technologies developed by Agam -

inter alia peripheral projection onto the walls,
ceiling and floor. The architectural interpretation
of Agam’s kinetic art is analogical to music -
“Fugue" through separate units in the lower
parts, and “Stretto” through floating roofs that
exceed the limits of the building, emphasizing
the relationship between light and shadow — a
dominant motif in Agam’s work. Tilting walls at an
angle of 11 degrees express Agam’s kinetic art.

Architect: David Nofar.
Project architect: Emil Mitrea.
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The New Wing of the Faculty of
Law Building, Bar llan University,
2009

The roof - the most notable component of the
building - simulates “scales of justice”, with one side
extending out to protect the main entrance to the
campus, giving it an extra importance.

An 11 degrees shift in the new structure creates a
joint that breaks the long linear axis - emphasized by
a wave of perforated tin, which penetrates the depth
of the building, to balance the box-like units.

Architect: David Nofar.
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david nofar
architects

Dr. Hillit Mazor

‘| spent my childhood at the Mikveh Israel agricultural school where my
father was headmaster. | lived in a wild world of livestock, machinery and
tractors. Absolute freedom to do anything - nature in all its splendor - a
huge garden with every kind of fruit and vegetable — there to pick and eat.
We built forts out of bales of hay and construction materials dismantled from
the barn, cow-sheds, sheep pen and chicken coop. | realized that natural
improvisation and invention were the direction, and this was the beginning.

"Life in nature naturally led me in the direction
of Landscape Architecture. The decision to
shift to architecture evolved during a long
night that began with a reserve duty parachute
jump into Tel Kison near Acre, and an internal
debate till | arrived at the slopes of Safed in
the morning.

"Completing my first degree, | opened my
own office... and then the battles began.
Competitions left and right - a fascinating
journey accompanied by experiences and
glimpses of the world of real architecture - in-
between table, pencil, and brush.

"Professional curiosity and the recognition
that one cannot rely merely on oneself, set
me on a journey that enriched my world of
imagery in pursuit of star projects, and those
less so. | traveled to Finland, the Netherlands,
but particularly Japan - which | still visit every
year. Simultaneously traditional and modern,
the country offers freedom of expression for
the architect and for me as a tourist — reaching
any project by comfortable, usually fast public
transportation. You leave Tokyo early in the
morning, change four trains - from the “bullet
train” to a single carriage, then a jerky bus
that catapults you into the magical museum
of a local artist in an obscure village.

"Western influence, which has deeply
penetrated Japanese architecture, expressed
in traditional interpretation, allowing creative
architects personal expression. All this with
innate diligence, a striving for excellence and
an astonishing approach to scenery in a land
where nature does as it pleases.

"The Feudal system finds expression in small
private residential buildings with a limited
budget, as opposed to the huge budgets
invested in public building.

"The first sight is a chaotic conglomeration of
buildings, one or two-story timber structures
built with incredible simplicity. The traditional
house consists of a commercial floor, above
which is a residential or gambling space, and
above that sometimes a Buddhist temple or
a Shinto. Shamelessly interspersed among
these are electricity and telephone poles,
automatic vending machines, and parking
lots, while all around, nature observes,
amazed, from the side.

"To the other side of the world | traveled in
order to wonder at the way Steven Holl
manages to create illusory realities by means
of dream-like narratives. It is from him that |
seem to have imbibed the seminal relationship
between word and form, theory and act — the
story that gives rise to the building, turning it
into an architectural ensemble.

"l believe that, unlike geography based on
coordinates, architecture is a story that starts
somewhere, but you never know where it
will end. | interpret the architectural task
in terms of abstract understanding rather
than material knowledge. Sometimes it
stems from some internal almost humorous
spring but, essentially, it is a philosophy of
understanding and learning. And it requires
an ability to correlate emotional, cultural, and
informative charges in order to develop new
forms that somehow relate to the context.
Sometimes it’s the essential point; sometimes
it's an invention of the imagination. It can be
a simple, irrelevant, even banal story - not
every detail has to express a purpose, or
every form seek justification.

"What ultimately creates the building
is the correlation between the concept
that develops as an external, intellectual
understanding of the situation, and an inner,

night jump into

sensory understanding thereof. Both together
form the architectural concept.

"Quite a few projects came to me on a flight,
such as the music center in Ra'anana where
notes are drawn like strings tied to tuning
keys "playing" background music for those
entering the gates; or the Faculty of Law
at Bar llan University, linked to the world of
justice by a physical interpretation of “scales
of justice” manifesting in the extended roof
protecting the entrance to the campus.

"Global reality today has no relevant or
timeless value; in Israeli reality, architects
suffer from a lack of tradition upon which
to establish their work. On the other hand,
time is real and should be an integral part of
architectural work. The nature of the project is
more important than a school of thought or a
personal style. The style is a subtle derivation
of content and, therefore, it is also difficult to
identify a distinct architectural style in my work.
Style is a feature, not a visual expression. It
is a creative tool that is recognized, known,
and attributed to the content. But it's never
the bottom line.

"The profession is not solely under our
control, unlike the choice of what to deal with.
After many years of working with residential,
commercial and public buildings | decided to
focus on educational buildings - particularly
academic institutions. The architectural
expression here is broad; discourse between
the structures is intellectual and one can
speak about various subjects in clear
professional language.”

David Nofar belongs to the second generation
of architects since the establishment of the
State of Israel. He represents the transition
phase between economical architecture
lacking content and creative expression, to
one with an underlying cultural statement. His
formal buildings, influenced and inspired by
foreign sources - mainly Japanese, require
self-confidence, a reasonable degree of
restraint and self-discipline, and professional
courage to make free use of industrial
finishing materials and computer technology.
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