NY2IN NIN N'YWOYN NI7D'ITNA D'V71AN DIY"OXNNN TNN
M72 NIYsSIn - NMayal NIM7R1-'" NIYsIn 79 ,nM1711-'X
NYWYN7 1IN .NI'nysS-TN NIYSIN 7¢ U7'nl 21Tan7 nnnn
- I'T IN'71 ,2210N7 N2'0 "2 'MIODNN W7 NIDDINNN]
["ONDY DIYN ,NNT .[2INT7 NN |2 '721'¥0 WWi7n UYWL
I'2 NINY7 AT ATYN NIN NYYOYA NI7DMTNN 7V NN
INIDIN MINAY ATAIVA 1IX7 .1IXD 21017 n1ann N'7OnN
,12010 7172 7¥ IYUKNA '17'27 |PNO XIn 'OM7I21-'N 17120
N7 AN71 ,NI72MTRA NINTN NYSINN NIVHWUDD A :7INVWT7 120

Aalwn 77021

N'DLYTI-N7D DX 'AN7 (DN IXRY) DTN NNX
7y MNDIN INYT UKD 190 7Y 19N "7 X127
72T DY NHPYNN7 DI7NA - INI7D NNNX Ny T
72 NNl LI7W 7021 1902 75 DTI7 D701V INDXY
N9'¥ D'YA7NY 1ND YN ,NITNA AXNXINN NN 0'29IN

19 NO'nw 7y

I'"TY AnNUn NI72TR DAY NIDIZNA (02D 710 A1l
IDIXN 7Y 12T D' L,NIIXT7 |DIN 2 WW{7AN NTI0I
1" 12N NIDYN 73 7Y NY'OUN ('X{71190) N'7ONN 1Y
DYFN NIDIYHN ,D'NNDA DI7'N ,'N\DN IToN -
D"OLON DAIY'NA NIAYNNA NI ,N1APA 'F7N A
AOINY7 INNn AwEna 750 .00 anine N
D'7I7'Y ,0'NI2 7W NN7Y NDYNYTI ANTNT7 ,0177RT
IDID] X' 72TNN T 7Y TAPHNN DOIN'XY ,D'NI7NI

JIPNIDIND PRINNALINAIY 7Y DION N1an DI'' 7Y

7y NINXIN NN 7'Va 12 L N'N0IRD M
I'27 D21 02NN 2 NNYWFTNN AYINN NIDYN T
112 ,0'7781 0’9110 NIAYNNA N ,0N2120

JIY NNINT N2ID2N N2INRN ND'ONAI

7720 D" - A7IDAN - XA NHNNN 12T
- M7 MR [DIN2 NINNONNA NIDYN P2 N7Y
N'721720 NIIXD [NAW NIDAYN 27,7700 78 0OAD
N'7'7530 NMIXN [IUNIN N7 .UNRIN NYYN7 NandIn
019D - 7UN7I1ND ,UXRIN DVIT DTN NI7IN-R XD
nniy7 ,NXT .02 NITY N D720 'Ry 00y
MY - INI70,0190 7X 7700 [P NINNONNN NIDYDN
DI7NY D'DID] AATNA NXR7NNNA ,YUNID NINID
NIPR7INKRN DY L7007 10D TN AYDIX NX N7
L2201 MY NN xry a7m T 7y niooiann
7NYy2 NITAIYNN ANRTINN NIF7N IX ,0"01D D'N'OY

RV

Y0 130 I 007N

N11X
NN

N My

2l Form and Formulation | Architecture of Israel 103 | November 2015 | page 91 english



Top: 16th century Milan - an irregular form based —IX '¥IDFT16-N NRNA 1IN7'D :N'7YNYT 'D'D2N L71'VOYINRN T'NN D7 ,N7X ‘727 1AYN

cBm gradua'-\lllgrOWt%from detlaitl)tcl)fgbb%l' d 27730 78 019N N NNNONNY N7 1771p - DUODO'TMIIIND DON'AY D'7O'TN v
ottom: Mexico City — a global form based on a NODIANA N''72172 NIIXY - 'O'D 17'0{7N :NONT

pre-designed grid, fills up with individual details 1NN 17002 X70NNN ,WUXRIN QININ T 7Y 1I¥ D'UN 7751 DIYIW 101 7'NND AT.NIN0A
giving it uniqueness over the course of time. AT AR 7 oappa oo 'R NNIX NIYXDX] DNTAY 0720 /Iy
Right Page: An uncultivated field of lavender - 1Y N2 NN NINNDNN (N TINY2 D"IAW DNY ,X'N D'72'1TR 78X N'YaN.NM7mn
irregular organic development. ST21V0 'NYa 1T12Y NTwWA NYIin-R N1ANN NIIXY DX 7TINAY YINTDR N

1710 AR’ ,NONR - '720X{72190 1TI79N2
NNXY7 DAINKX DN ,NT IX7 .7 DNI{7N2 D'NON
721 'M72 N1apw anan NNt L,nooI7n N
NIy D'0INN 0N NN N2'WN D2 X0AN
NVYTINA D'NIFZIND DN D'NYZIX DN IYURD .D'YUTN
D'NDW1 0N - X7 ONI 0T 'XI9D N'INZNN
NI7WID |I'Y NITIZA7 2100 NN D910 IX

172NN NIT7INA

D' 7Y NITIAya INN7  NIIann PNl
DXIN 7y 7'7ya nyRaxn L’ndign Maiv'n
JTINA IDIX 79 D78 NNAIT (IN7¥W) DUIY

TN AANTE N 7IRD ,TINT7-0Y

[2IN2 NDN MIY{Z NYX NIXD 1AW D71V
AVUND N1DINA N'D'DA NV!'7VWA X7X '721TRN
AN'Y' - (OpXYY D'72"TRN 79 TN NY7)
NDoSIN (YNUn 'NIn) Nyanpn noddIiynn
[’V DIY MINKRD 'R TWUXD D2 ,NM'YWAY 1177

J7OMTIR

LOmy'yn nn M720-'8n 7190'win TWUND
NINIAN [I'RY /NIT7 NIYODIN WI7YWT7 DA XN
NI72TRN NID'N7 DM

TDOIN MIXNY X'N MIYXIA 'RI7D NYSIN
NUIIN NN NYYN7 20NN ,'1IN 200N Nrny
NM71220710 NIXNW TID X7 N7T,07IN1.N120NN
,0INN ' 701 X7 DN ,N'2N2 NLO7IY
AWNDI .0MY' D'NODYNN 'YA0 |DIN1 DMIYYQN
D'VAID DN ,NM7I20-'X NDIYN |IN2 DN DN
DAxe LNt DX DNFUN ,N1ann ni7zya
NINN N1 L,AI00 NN D'7310D 'M71 077N
INNT7 N7 ,7UN7 13 210 NINDN N7NA N'T'D
7y 12717 X7¥) araw 0712y no5¥1 7y nd'7n
NTY NHXNN IX ,NTN NI NI 7Y (NZITNN
1937 NIW2 2ND 7I'TA 1D 71 .777ynn w77
JI19'0N NN [DITIN [N'VDD DIXNN TN 1DI0N
Nr017 NMIA7RD ,’D'WTNN 170N 'TA” '1I¥NN

JINDRN 'NNA 7700 NR 107 'nann

70NN T7 79 IN7Y¥A I9'0N 7Y IR'Y ,IDTD
D71DY NIN'YXNDN DX NOWIND ,"DIN'Y KNI
NIIX TWKRD :117¢ NN K'ALLNT7 D'WNONN
NN 7T¥N7 NNY7¥N TON X7 X' L,|2IN7 NDSIN
D'72TN T 7Y NINED X'DOIWKRD DA ,NNNY

.0/709 IN ,0VY ,0MYIIN

TNINA A [TINND DN'7 Ny nawn nysIinn
N JNI7DYTRD 7Y NYND 97 ' 720X72190
NI7>TRN 7¢ NI7YIN NIIDNN DNRY X7
ND2Q7 UNK VIO 70 K7W ,NTAIYA RFIT NANO
NIV AN 2 ,IXD NY DTN 'X{719
D71y2 DTN [NFY7 aniT 12Tn .N1ODwn
D'ONYIN NI7OTIRN 7Y qWKRD - nal7mn
,N"2N NX DA7"N DN DONPD D20
D'2INNI,N1ANN NNAZ NXR (NIIND'7) D'D20N
DYy NNDY MNN D OX .IN2A0N NN

2015 12021 | 103 NI7KIWN NI7OTTR | NNy NIy



N'NY [DIX ININA LIDIN NN q7WY7 DI'D Narn
awNmNN NI7ID'.12ya NNXT NIYY7 NINX AN
D02 '0'2 ' T'7 NIRA "IN NIZRIOYT NNIX X1Y7
NNNNNA 2N TWUND TAI'PA XA P'7nna
.N1ANN 7V NIM7IM-'NN NNIX7 0NN '01o

.NAYNN7 InIn B7NN2 N7l

Un'y LT Q7 Y29 MLDIND ['N7NN
MYy NInwn NN 7¢ 2Mwn N'YNna
NTNN2 'TXNVOX NNDWN 7Y I¥NN |'N'7ND
INITTAL 17IN1 .02 T'7 N7W NTTIANN IXON
NNY 50 JUN1 .NRYTNI NIMIZNYT TIYN 1290
M7y DY 17 N7AY ,NIAY DY pPn7n vy
1ANI T'OXN7{70 N'AIDN'DN ,NONADN N'XDND
[T XOXD” 19N TAY'TA .ON'NN NPy
70T YD ,'OXRT{70 (11200 'ART7 DTN J1wn
1’2171 |2IN0A ,0ININ - DT D'YUNN ,ITNTNYT

.ONNMI VMY -

DMayna L NMadw-1) YWY ndva
17NN 109NIY) D'YWNDN OY72101 0PN
Dj7'OXY{77 NID |AaX N1 L(DMLDMININD
N'W DIN'Y 12202 ,0{7'0ININY7 17'OX1 RN
NIT7IN2 NIX7 DIN 2 Y72 D'T7N-10N
DYY TY 07211 DI X 1IDNY XY .A7'TINN

10 o

NI'72'TRN AWUNNN NINY' X NHYWAT7 D7
MINYN NIXNI NNNONNY N'OX7{7N N7 TINT
[T'D ,0IRXIN N2 IND DAINA 'T 7Y Ny
N'IYY N'NY D2 NI7DTRN NIND 72X ,|21In0A1
NIFZNN MYND ,NT '22 7Y 0T 0”120 021N

.N1IYN7 12T 7w 19102 19N’ 12I0NNY X'

YT X700 78 D'27I0 ..JIDITI0 2T INX PN
VTN 17 (7aK)

01 LT UTIN'D L 71719 PATID 721000
,0ND PN 70017 IN'7 ,I'D'22 Y071 DTN
90 NX DDI® TWXD NIN'NN NN WLIY
- “YDINN DIAN”I "NANRN NINK" "OPX¥IN'D
NOMF7 NAAND NTINN NYSDIN NX 120NY
nNXI7N - NN 721 .0"ran ' 7w D7IYN
7¥ nandn AYTINA 7'Vl L, NYTINA ATENNN
D'7y19 DTN ' YITN 1'20N7 nDYW DN
JIN (DPXY 7W1) NNaNn 7Y D'0I0YIN7 T
0N '> - X'N111M1Y7 NAYNALL,DTHYN 71X
,PNYYY IND,0NKR D'DI0IRND NNIID DYVIAIN
D'0I0YIN - 1V7Y N7 - IN ,072NN7 I

20N 7IY

NI77n INKD ,VIND NNTD NYYYN 70 172
IX7I,NIM717-'N NINIX 1YY 7W N'7201 'N7a0
,INT .D'2DID D'1DN NIRLANA A7ND K{7NT
,NI72200 DYND NIV |'12N NDTIN TWUND
'ya 757 myp nyoon DAaninn NoTl
NIIX 7V Y'OUNN 02D 12Y2 NAvMY N'2'a
NIINI0Y{7 '7¥ CWAW N2'DN 71T NINTL.N1ANN
NN'NN2 O'NTZNNT7 727N 10D NIRYAT7 710!
MI7 IND - 1T INTN 7¢ D'2nn N0
N'77 VTN TINKR TN NANT 70 027120,y
NN D7WY7 D'X7NIN DDA 'V7 N'R12 D20 7D
D'ONDON - N2 7IX1D 7¢ D'aAnnl ,'nnn

2121 NINNDY7 190 N'a DTN - I'n'w 72D

DN N'D NIIND WXD 01D X7 7N
7w YYW7 THND NP D2N{7 12NIX ,01I0IRN
.YTN 70 78,V T X700 78 D710 [I01TA0 T
TNX 72,08 AN NYT7 PR, O NYT7 PR

JIDIY RINY 2D TTIN

72 7y n'MIYFNN NDO9NNN NYSWUN XY
|20 NIXW NIV X7 770 "IX 0NN 'DINN

YUY Y N1an 7w nagna jnn' ning
,LNNIIIDN NIZ'YI7 N2MNN XD IYUND NY7DMTR
192 NN ,)2'97 .1ty N a0 Y
2 [TIXND ON'N DX 19N7 717y Ny
DINND N1ANN DX YAYn7I N7 X729
N"X790 NIDKRN DINNY7 ,N'YUIN'YUN NIDND
1D 0N .NX7917 NX7OD |'2 N'OIAZN ART7ON -
["OIN NTOW Y'Y WY ININD DN DY
7'72 IR, 'NTIN=-00IDN NI7DMTNN NN INTA
'NINNA7 YaYann DI INYNY YIDIUND N7

JIDIRDAN

MYUN Awyn7 nyan n'w'7un nysinn
[PIN 2 'MIONN WD TWURD NINTIT
NXID ' 'NANYT 'YI7 X1 ,W0wIoNn NIIX7
TOW NINIX N'PNY NIN'X .70'T NXND7 T
,U1D 7D 077 NI'n7 NIX 'R IRY Ny nirny
1TYNa 7aX .y N 7Y NARY [7'O0N
N7'NN” 79 NINYNAN A¥7 NX 7'2Tn7 NINWON
NTHNN NINK L(0IX NT 9IX L’OD) "NANKN
,N{72TN7 N1 'N71 2¥72 NNIWYND LID'WYT
,MOYNN 7¥ 12roN NF7NN7 aniT "2l
NI7I2'n NX TRN 19N D2TH YA0HY
TIY2 ,NNFRN NN NNDNYWNN NIMZRNN
ININN [1'Y2 210N NN7NA AFIDY NLYUNNY

AYNN 'TIN'72 N MY 7Y

(Critical ~ theory) nmuj'an amux'nn
7 DWYN NNYW1 DUDFZINOL NNNONNY
NN 'P'D 9aX7 '7IN DMWY ,DNYUYN RN
[INL N7 [INN'A AT A7INDDONN D7ITION
7NN 'WIN NXA7'T 7Y NNNID XY X' 02
NOFZWNNN 7NINN7 N10N2 DI D'PINNN
'Y D77 ('O IN L YAIZpnn NYnNann
7U MIYINN IND'SN NIYYHNNA '77'TY 'NNAN
777 10> DY 'WIT DMF7INA NN .07 77

~i Form and Formulation | Architecture of Israel 103 | November 2015 | page 89 english



Zaha Hadid’s irregular configurations.
Top: The Heydar Aliyev Cultural Center,
Baku, Azerbaijan.

Middle: The winning proposal for the design
of the Olympic Stadium in Tokyo, ultimately
not built due to prohibitively high costs.
Bottom: Pierre Vives building, Montpellier,
France.

Right page: Influenced by architect Eugene
Emmanuel Viollet-le-Duc - pioneer of the
Neo-Gothic style, Antonio Gaudi breaks
classical form in Park Guell, Barcelona.
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MARGEN-LAB Architects

2




The ENDESA Pavilion - a self-sufficient
solar prototype installed at the Marina
Dock, within the framework of the
International BCN Smart City Congress.
The irregular building is meant to serve
as control and monitor center for future
adjacent smart power management
projects.

Architects: MARGEN-LAB
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Interesting as they may be, Frank Gehry's
buildings could equally have served as a
school for car bodywork.

Top: Lou Ruvo Brain Health institute,
Cleveland, Las Vegas.

Below: The Walt Disney Concert Hall, Los
Angeles. Although its form is well identified
with the architect, rather than with its content,
it was considered a breakthrough upon
completion in 2003.
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Above: Zaragoza Forum - La Basilica de
Nuestra Sefiora del Pilar.

Right page: Caixa Forum Museum trying to
compete with Zaragoza's three well known
existing public buildings.

Architects: Estudio Carme Pinos.
Photos: Rubén P. Bescos.
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Caixa Forum

The formal motif appearing in the perforated
shell is repeated in different variations
(perhaps not unconsciously), even on the plan
level (see next page).

Architects: Carme Pin6s
Photos: Rubén P. Bescés
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1 g 2 Located below ground, the auditorium exhibits a
] —= reasonable use of forms that are brought inside
from the perforated mantle, appearing particularly

x in the finishing materials, becoming, consciously or
D i - N B%J not, a leitmotif.

dlal EI Architects: Estudio Carme Pinos.
Photos: Rubén P. Bescos.

[ ﬁﬂ 1 Caixa Forum, Zaragoza
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Caixa Forum - museum and Reflecting a contemporary order, the

irregular formal structure gains dynamicity
cultyral center, Zaragoza’ from the perforated, lit up, metal envelope, oo m
Spain, 2014 as opposed to the classical buildings, thus

linking past and future.
Zaragoza — the fifth largest city in Spain -
drew fresh attention in 2008 when hosting the ~ The term Forum was recruited to compete

Expo. However, the international exhibition with the Zaragoza Forum - La Basilica de
left no significant architectural impressions Nuestra Sefiora del Pilar, by means of an
(as in Beijing for instance) and until the ongoing dialogue between two elevated
completion of the new Caixa Forum last showrooms connected by escalators.
year, there were only three significant public

buildings in the city: Basilica de Nuestra A wide balcony located between the levels
Senfora del Pilar — a Cathedral built in 1754 facilitates a meeting place with a view of
by Fernando VI in the Baroque style around the Ebro River. Above - a restaurant and
the pillar marking the Marian apparitions to a cafe overlooking the city, and below - a
St. James in the year 40; Le Seu Cathedral sunken garden that leads to an underground
built in 1140 in the Romanesque style - on auditorium, while connecting with the city's
the ruins of Al Bayda as the seat of the public spaces.

Archbishop, renovated and expanded several

times since; and the Aljaferia Palace - built Architects: Estudio Carme Pinos.

in tge eighth century by Shiite Imam, Ja'far Photos: Rubén P. Bescos.

al-Sadiq.

Hence, the design of the Caixa Forum
challenge was to motivate an urban process
similar to Frank Gehry’s in Bilbao, thereby
turning the sleepy city into a global tourist
attraction.

Architects interpreted this task by creating a
building visible from a distance, yet merging
with the public city space, utilizing the area
remaining from the Expo.
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BVl G raafjansdijk, Knokks, Belgium

Architect: Govaert & Vanhoutte Architects
Photo: Tim Van De Velde.
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Villa Graafjansdijk, Knokke, Belgium

Right page: Overlooking the patio on the upper level.
Architect: Govaert & Vanhoutte Architects.

Photo: Tim Van De Velde.
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Villa Graafjansdijk, Knokke, Belgium

Above: The bathroom.

Right page: the living room, overlooking the kitchen with
the grain fields in the background.

Below: The master bedroom.

Architect: Govaert & Vanhoutte Architects.
Photo: Tim Van De Velde.
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Villa Graafjansdijk, Knokke

Barn-timber facade protecting privacy of the bedrooms,
while opening the living area to the view of the fields
beyond the dike.

Architect: Govaert & Vanhoutte Architects.
Photo: Tim Van De Velde.
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Villa Graafjansdijk, Knokke, Belgium,
2015

The dike protecting the coastline of France and Belgium
from the North Sea tide and Schelde River flooding was
destroyed in the course of time since it was built in the
9th century. However, a short strip still exists alongside
the village near the Dutch border, providing a meaningful
reference point for inhabitants.

Hence, the memory of the dike together with the narrow

plot opening onto the fields, served as a starting point

for the design of this house. Its main features - recycled

barn timber planks give the simple orthogonal structure

the amount of privacy required for the downstairs

bedrooms. In contrast, a glazed wrapping on the upper

floor enables the living area, kitchen, and a rooftop deck = —— — "
to benefit from the view of fields beyond the dike, while

flooding the heart of the house with light.

The simple finishing materials are reflected in the
furniture and flooring - creating a conceptual continuity
that imbues the design with a trustworthy authenticity.

Left: Skylight above corridor.
Right: Entrance hall.
Right: Entrance and corridor:

Architect: Govaert & Vanhoutte Architects.
Photo: Tim Van De Velde.
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shifting the structure from the field of applied
arts to pretentious art — an elegant hybrid
between intention and prevention - as in the
case of post-modern architecture, and | am
not convinced that today anyone misses its
repellent whims.

The third side effect stems from the first two.
When the traditional distorted relationship
between content and form is blurred, it is
difficult to distinguish between breakthroughs
and breakups.

An old folk saying says that to be a shepherd
one does not need to be a sheep first, it’s
enough that your father was a shepherd. But
since nowadays it is impossible to keep pace
with the rapid change of the state of the art,
the criteria for judging is similar to the newly
formed police cyber department, that naturally
always lags behind professional hackers,
while at best, they are still at the memorizing
stage of a first-year computer student.

Critical Theory that developed in Frankfurt
during the twenties of the twentieth century,
might perhaps outflank this epistemological
paradox. Its advantages are that it was
developed by a group of researchers
from various fields, attempting to advance
radical social change through the old-
fashioned perception of Karl Marx in order
to break away from fixed social views. The
group included some well-known scholars
such as Karl Wittfogel, Friedrich Pollock,
Theodor Adorno, Herbert Marcuse, Walter
Benjamin, Leo Léwenthal and Erich Fromm,

Villa Graafjansdijk, Knokke,
Belgium, 2015
View of back fagade, inner patio.

Architect: .
Photo: Tim Van De Velde.

103 N7RIW' NI7DNTR | NNy Nl

A

who had abandoned the theory when he
published “The Art of Loving” and “Escape
from Freedom”- explaining the phenomenon
of anxiety in response to the collapse of the
medieval world.

Anyway, the group focused on consciousness,
particularly Marx’s False Consciousness,
which explains why people act against the
interests of society (and their own), taking
advantage of their status. The answer that
concerns us is - that they are probably
motivated by other interests, such as
creativity, a desire to stand out, or — God
forbid - marketing!

At the heart of all this is, as mentioned, the
unbearable creation of irregular forms, not
necessarily expressing complex content.

However, nowadays, construction engineering
is almost exempt from restrictions and
engineered materials provide a solution for
every structural problem formerly considered
a factor in the form of the building.

This is precisely why the Calatrava bridge
might seem like an advanced exercise in
stretch and collapse; Tadao Ando’s structures
- like a spider’s web; Zaha Hadid’s appear
frenetic, and Frank Gehry’s buildings - may
as well serve as a school for car bodywork.

On second thoughts, maybe not. Today, when
form is the queen of the internet, and in light
of the communication revolution’s impact on
all aspects of life, | am not at all sure that
the form of a building today should reflect its
content as it was expected to in the past.

MEADOW
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The ability of a computer to generate virtual
forms also finds expression in the production
process, particularly when it comes to
adapting furnishing items to the irregular
shapes of a building. And this is certainly food
for thought.

During the second half of the eighteenth
century, Austrian composer, Franz Joseph
Haydn, served as court composer for the
House of Esterhazy, living on their secluded
luxury estate near Vienna. Disconnection
and loneliness became a stronghold for his
originality and innovation, and for 50 years,
the childless “Papa Haydn” became the father
of the classical styles - the sonata, classical
symphony, and string quartets. Paving the
way for his successors - Mozart, Beethoven,
Schubert and Brahms - in rich, multi-layered,
surprising harmonic and tonal transitions
(initially perceived as merely humorous)
he built the cornerstone of Viennese,
romantic classics; a style constituting an
unprecedented relationship between form
and content in musical history, heights upon
which we build and are built to this day.

Itis difficult to compare computer architectural
works with the classical music that was
developed in the eighteenth century by
geniuses like Bach, Mozart, Haydn and
Beethoven, but like music, the essence of
architecture lies in layers, and one can only
hope that the complex line will eventually
become incomparably fine.

As Danny Sanderson said:
"We're going into the unknown", but "who
knows"...
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A significant feature of contemporary architecture
Is irregular-irregularity, or in different words - the
occurrence of unpredictable, one-time phenomena.
This actually means that the traditional connection

between cause and effect - mainly content and form

- is no longer a fundamental factor in architecture.
This even gets more complicated since another
characteristic of contemporary architecture is lack
of linear connection between the purpose of the
building and its architectural expression. Due to the
fact that the term irregular-irregularity is a bad sign in
the detection of cancer - it is reasonable to ask: what
does it mean in architecture, and why the hell does it

matter at all.

One way | know of tackling an indecipherable
issue is to examine its complete opposite
instead of confronting the thing itself, and
then turn it upside down, like putting a cover
on a duvet.

So, at times when architecture was still
concerned with the relationship between form
and content, it was all about the way in which
the purpose (function) affected all building
systems - the interior arrangement, position of
openings, the system of connections between
details resulting from static calculations
and availability of building materials, the
given context, location, climate, budget
etc., all brought together via the architect’s
interpretation to eventually create a particular
building.

On an urban level, the form was mainly
generated by traffic systems linking structures
to each other, and to the environment,
allowing for topography, climate, landscape
and culture.

A general rule of morphology is that there is
a fundamental difference between systems
that develop organically - i.e., from detail to
global, and systems in which the global form
is dictated in advance. In the first case, the
overall outcome isirregular and unpredictable,
for example - Arab villages, medieval towns, or
natural fields. This in comparison to systems
that develop from the outside in, such as the

rectangular grid of American cities that are
based on a crisscross of roads, Persian rugs,
or cultivated fields.

Over and above all these, there is always the
architect’s existential aspiration - like artists in
general - to belong to the avant-garde, usually
by means of irregular form. The problem with
architects is that they are enraptured by their
“professional” need to justify the relationship
between form and its function - otherwise,
what'’s the point.

Assuming that an unusual structure also
reflects creative thinking outside the
(rectangular) box, they experiment with
new formal ideas. When this works, it is
considered a breakthrough, when not — they
are forgotten, or at best become a failed
landmark in the history of architecture.

Hence, many who have broken the box via
extremely formal products, prominent among
whom are Antonio Gaudi, Le Corbusier, Frank
Gehry, Zaha Hadid, and many others.

At a time when form is not related to
architectural content, but rather to those who
control certain computer programs — coming
out of the box is a routine, even when it
has no underlying architectural justification.
And, when irregular reproduction dies of
boredom, it has three side effects, which do
not necessarily flatter architecture:

irregular irregularity

form

Dr. Ami Ran

The first is that the form becomes central,
dictating in fact the experience of the
building. This, while the rectangular form
controls most, if not all, details of practical
factors as they are obviously produced from
flat surfaces. And when they are allocated
to an irregular system, they undermine the
effectiveness of the structure, increase
costs, and create unused spaces at best and
physical discomfort at worst.

And this reminds us, yet again, of Hans
Christian Andersen’s The Emperor’s New
Clothes, cleverly written in 1937 as an
allegory of the social tendency to stick to
fiction at the cost of truth. As we remember,
the climax of the story is a kid shouting - "the
king is naked" - revealing the reality everyone
denied; that is, in the case of architecture:
shape does not always manage to serve
as a cover — no matter how talented artists,
architects, painters, or sculptors may be.

The second phenomenon justifiably concerns
the fine balance between the functional
dimension and the creative aspect embedded
in architecture. Like the handicapped principle
in biology, not every detail should express
a defined function, and this is, inter alia,
where the spirit of creation dwells. However,
when architecture is loaded with overly
unnecessary components, exaggeration
of the creative aspect could undermine the
fine balance between function and form,
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The 2015 project of the year .B_DmE_o: is currently
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