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Above: TichoNet Alterman, Tel Aviv North,
2012
Elyakim Architects.

Right page: National Institutions,

King George St. JNF, Jerusalem, 1928-36
A fine example of ethical hospitable
architecture, where open public space
constitutes a key component in the design
and heart of the project.

Architect: Yohanan Ratner
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This page: Lev Ha'ir Domain,
Tel Aviv, 2005

Designed in the 30's by architect Joseph Berlin,

Hateomim House, its conservation was funded e
by the construction of a luxury residential tower

designed by architect Ada Karmi Melamede. At the

heart of the complex, a square connecting adjacent -
streets. Conservation was carried out by architect
Amnon Bar-Or, creating a structure - rentable for
all - presently including a restaurant, a gallery, and -
a bookstore.

Right page: Youth and Workshops ﬁ_‘_-
Division of Tel Aviv Museum, 8 e
Dubnov, Tel Aviv, 2009

T
Conversion of a school from the 50’s has created i E
a welcoming domain with shaded benches, an art ]
gallery and a bustling cafe. k

Architects: Dan Eytan, Tav Group \‘:\
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Zion Square, Yavne St.,
Tel Aviv, 2006

Preservation of several buildings facilitated separation with a
welcoming public space for passersby, a variety of benches,
plenty of shade and a romantic cafe.

Architect: Gilad Dovshani
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Migdal Hashoftim G, Tel Aviv, 2012

-

" The public space passing through the private site of the
™. residential tower is attractive and carefully designed,
yet at the moment lacks shaded benches - a crucial
requisite for "public enjoyment”.

Bar-Orian Architects, Rani Zis Architects

B i




Center for Contemporary Art,
Boston, USA, 2006

Turning outward towards the public space,
the structure provides a theatrical backdrop
for passersby. This ethical gesture is further
emphasized by the geometric inclination
protecting the space at ground level from rain
and sun.

Architects: Diller-Scofidio + Renfro

! ethical irregularities in public space
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Centro Roberto Garza Sada of
Art, Architecture and Design,
University of Monterrey, Mexico,
2012

The prominent public passageway through the
building constitutes an architectural gesture that
makes spatial ethics a top priority - a valuable
lesson for architecture students.

Architect: Tadao Ando

2014 DORIX | 98 V7NIW! NITDTX | 1A'V ININA NINN NN

conjuln
i, N




nNMI7 DINT,YNYI7Y7 [0 120
2011

X', N'DTIN NDINNA DNINNNA DIXYN N1ANN
Y7170 07902 TN NIND DT AN NINMR '7'7N
YN 150 21NN 7702 ,NIT'RN NAD NN 7TN7 ' 1D
.N2'W'7 NIIAN0 7NN WAl

IN('7)270'0 OI7 :0'7DO" TR

! ethical irregularities in public space | Architecture of Israel #98 | August 2014  page 9 english



ded Eg

. k‘n”"wﬁ'—'{!}- e

Busan Cinema Center,
South Korea, 2011

An engineering feat, this enormous structure
creates a spacious and protected space open to all

at ground level.

Architects: Coop Himmelb(l)au
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Guthrie Theater, Minneapolis
Minnesota, USA, 2006

The acute geometric irregularity of the structure
expresses a stretching of the limits of feasibility
typical of Jean Nouvel. However, the structure
has no dimension of random hospitality, those

without a ticket to the theater remaining outside.

Architect Jean Nouvel
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the participation of most of the architects
operating in Israel during the twenties and
thirties. Unlike the 36 other proposals that
focused on an object situated at the center
of the site, the main object of the winning
entry is an open public space opening onto
nearby streets and inviting passing guests
in without selection or control. That is, the
heart of the building lies outside it.

Over the years the building was used as
the Zionist leadership center, the general
public indeed adopted the place where they
conducted conferences, demonstrations
and spontaneous gatherings. In painful
comparison - our National Institutions at
Givat Ram - detached, fenced off and
closed ad nauseam.

Hospitality doesn’t only belong in public
buildings, it can exist in any structure
regardless of its purpose. The question is,
can an extremely commercial building like
a mall benefit from ethical irregularity?

The Hebrew word for mall "Kanyon" was
coined by architect David Azrieli with the
establishment of the Ayalon Mall in 1985,
a hybrid of the Hebrew words "Kniya"
(purchase) and "Henyon" (parking lot).
Indeed the structure was reduced to just
that: a tightly sealed object surrounded
on all sides by an extensive parking lot,
serving only the commercial purpose for
which it was established. You could even
say that the enormous structure - which
has in the meantime doubled its area — is
not only indifferent to its surroundings, but
harmful to urban development because it
cuts off the road and built up area, leaving
it divided from its surroundings.

In contrast, serving the same function, Arim
Mall in Kfar Saba, by architect Moshe Tzur
in 2002, is totally different.

Defined at its center is an open public
square connected to the main street,
inviting children, youth, adults and seniors
throughout the day and night, with no need
for any security selection.

Likewise, there are several cultural centers
in the world that clearly go beyond their
defined purpose. Namely, instead of
being self-enclosed they are open to the
public. Among these are the Center for
Contemporary Art in Boston by Diller-
Scofidio + Renfro (2006), and the Busan
Cinema Center in South Korea (2011) by
Coop Himmelb(l)au.

Hospitality is therefore the real test of
ethical architecture. In its optimal form,
public space passes into and through the
building. An example of this is the Faculty
of Architecture and Art at the University of
Monterrey in Mexico, recently completed
by Tadao Ando, and the North West School
in Tel Aviv, by Eliakim Architects, where
the traditional model of a school standing
as an object at the center of the site, is
challenged while allowing public passage,
without violating safety regulations.

Lack of an ethical dimension is already
embedded in the town planning system,
which defines space division merely
according to land ownership. This by nature
dictates an acute dichotomy between
the private and the public domains, while
imposing design maneuvering on limited
sites with restrictive building lines.

Breaking through boundaries is therefore
possible only with the encouragement of
the planning authorities who are primarily
responsible for any change. Among the
few projects that do manage to make a
crack in spatial order, sometimes with only
minor but significant acts, are: Zion Square

on Yavne Street in Tel Aviv; the 8 Dubnov
domain designed by architect Dan Eytan
and the Tav Group and orchestrated by the
then city architect - Sergio Lerman; and the
Kalisher School designed by Kisselov Kaye
Architects in collaboration with landscape
architect Yael Moriah. Permeable projects
of this kind allow the other to enter their
domain, providing mutual enrichment of
both private and public domains.

And this is the place to commend the
activities of regional planning committees
that impose public rights on local
entrepreneurs, though in exchange for
increased building rights in luxury towers.
There are, for instance, right of ways
passing through the G residential towers
by Bar Orian Architects and Rani Zis
Architects, as well as the Lev Ha'ir project
on Mazeh St. by architect Ada Karmi-
Melamede. Such interventions create a
public domain in privately owned sites to
which are often added conservation tasks
for historic structures.

Even if one cannot attribute "ethical' to
luxury towers designed for a wealthy
population (especially in light of the
housing protest), preserving public rights is
fundamentally an ethical act. However, the
real test of such projects lies in the actual
materialization of these rights long after the
building is accomplished.

Hence, ethical irregularity is a modest act
since hospitality requires not much more
than a free passage, with reasonable
shade, a bench, fresh drinking water, and if
possible - a welcoming cup of coffee.

EYE Film Institute, Amsterdam,
Holland, 2012

This formal configuration creates an
environmental attraction, contributing to

the marketing of architecture, yet without a
dimension of hospitality, the structure remains
unethical in terms of public rights.

Delugan Meissl Associated Architects
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ethical

Irreqularities in
urban space

architect vered fluk

welcoming geometry

“We are living in an age of aversion to risk”, said Rem Koolhaas, curator of this
year’s Venice Architecture Biennale. “| think that in the world of architecture
today we are working in the light of three values alone: comfort, safety and
sustainability. These have essentially replaced the traditional principles
coined in French - Liberté, égalité, fraternité.

For those in the architectural practice, this has a familiar ring. Planning and
zoning are rich in regulations supporting high standards of comfort, safety and
sustainability, while lacking standards of liberty, equality and fraternity. Design
teams routinely include security, safety, green building and sustainability, but
when was the last time you encountered consultants for equality or hospitality ?

Our aversion to risks, understandable as it
may be, sets off a building mechanism that
aimstominimizethe friction betweenvarious
parties with differing ambitions and desires.
To avoid complication, entrepreneurs
prefer to promote projects for populations
with common interests. This leads to an
architecture of disconnected enclosures:
Office domains, residential or commercial
complexes, and so on. Such domains
would be separate and fenced off and only
those with an immediate connection to its
purpose would be invited inside. Anyone
else is rejected outright through screening
and security fences. For example, only
consumers are (really) welcome at a mall;
an education center welcomes only those
who come to be educated; a health center
- those who come to be treated, and so on.

These one-dimensional spaces are
comfortable and safe - yet lack the spirit of
urban space - the ethics of unconditional
hospitality.

| learned about the concept of ethics from
Dr. Dror Pimentel in a series of lectures
on architecture and philosophy we held
together this year at the “Halalim” gallery,
70 Hayarkon, Tel Aviv. "Ethics is not a code
of laws. In fact in principle it doesn’t have a
single law. Meaning - taking a stand in terms
of the other and, accordingly, discussed in
terms of hospitality and welcome. Ethical
relationship to the other is a ‘non relational
relationship’ - a situation where on one
hand there is no indifference to the other,
but on the other hand no hostility either.”

In architecture, the 'other' consists of those
who move freely in the public space. Thus
ethical architecture exists when there is a
voluntary irregularity in favor of hospitality
towards passersby beyond the limited
purpose of the building.

The desire for architectural irregularity
in general is a creative fantasy that has
accompanied the history of architecture

! ethical irregularities in public space | Architecture of Israel #98 | August 2014  page

from its inception; an expression of the
human urge to step 'outside the box' and
stretch the limits of feasibility.

Urban areas are flooded with experimental
forms of this kind. Prominent examples of
this are the Guthrie Theater designed by
architect Jean Nouvel in Minnesota (2006)
or the Eye Film Institute, Amsterdam by
Delugan Meissl Associated Architects
(2011). In both, formal irregularity exists,
but it is merely for marketing value, without
which we would probably not be aware
of them. Since they are cut off from their
surroundings, no urban ethical thought was
invested in them, at the heart of which, as
mentioned, lies hospitality.

An illuminating ethical irregularity in favor
of voluntary hospitality towards others is
National Institutions House on King George
Street, Jerusalem. Designed by architect
Yohanan Ratner, the two-storey building
is the result of a contest held in 1928 with

english



the taste of peaches and

o longing for quiet
editorial

Tell me, I'm sometimes asked, how do you decide what to write about in the editorial? Well ... it depends on what’s
going on outside, my inner state of mind, and if possible — a slight or very very slight connection to architecture,
after all, everything written afterwards is about architecture. This time, | must admit, | have a problem: the general
atmosphere is not great at all, my inner state is nothing to write home about, and the connection with architecture is
overly strong - when on one side, buildings are being demolished, and on the other there is an immediate need to
reinforce them, and vice versa.

With the dreadful pain of life lost in the background, we are experiencing three phenomena of self-destruction: first
- the cardinal role of social networks as gossip machinery — a sponge for requests, pleas and prayers, while being a
spitting pot for shameful profanity, in comparison with which the curse “your mother’s vagina” may be considered a
blessing.

The second phenomenon is the externalization of Left vs. Right, religious vs. secular, and in particular - moderates
vs. extremists. History has shown that fraternal hate-rage during war has led to destruction. Enough is enough guys,
hating is a self-disgust that can’t be vomited out, nor is there any way back.

The third phenomenon which is, in my view, a malignant cancer is the illogical number of commentators flooding the
television channels. It's not that I'm against reasonable publicity - but I'm not sure that all the frustrated people given
airtime understand that what they say fuels the barbecues - here and there — of people who are hungry for meat, and
if possible - with lots of blood.

Since | swore not to say anything personal for or against the war, | decided to present several quotes about things
said in other situations, but that still allow everyone to see the situation according to his worldview.

For instance: “To be or not to be is not a matter of compromise. Either you exist or you don’'t” (Golda Meir);
"Time is the best teacher, but it kills all its pupils" — my late father;

"When small people make a large shadow, it’s a sign the sun has set." Written by Saint Exupery in the “The Little
Prince”, it has also appeared in “Catcher in the Rye" by J.D. Salinger, and is quoted by Lin Yutang, who also said “I'm
not afraid of dying, | just don’t want to be there when it happens”.

I think that Astar Shamir’s magical song from 1988 best sums up our reality that constantly repeats itself:
The year begins in mid-September
with great and growing rage
Stormy winds fight all directions
Winter kills and cuts down

They say the end of the world is coming

At night the darkness grows

All summer long the skiesy were red with pain
Below the earth is on fire

And amongst us madness comes and goes
Life makes fools of us too

| seek but cannot find the quiet within me
Where is this leading us to?

An American horror novelist contributed the ending: "To write is human, to edit divine." In this confusing situation,
when the exquisite taste of peaches is accompanied by a longing for quiet, water tastes like thirst and the sweetness
of the watermelon season touches the holidays with sadness, I'm not sure this is true.

Ami Ran
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