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Light cracks at the Negev Brigade Monument,
Beer Sheva - sculptural element lending the
curving passages a dynamic content of great
value.

Dani Caravan, 1963
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Above: Emporia Shopping Centre, : : T TR T
Malmé, Sweden,2013. ‘EI—[ . [ ey -
T @R | ST ™~
The focus is on what is absent, which i R PP | - Yoo N — B T | | e - )
gives the present its unique meaning. f r ‘ _\ e 7o ) 5
Gert Wingardh arkitektkontor. S S S R ’ : |4 i
Right page, middle: Ad Reinhardt's L é
"Squares in Black" opened an almost
unbridgeable informative gap. i
Right page, bottom: Klein's Bottle. |
o ,» o
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Top: Street in Neve Tzedek, lent scent and
flavor by the unique freedom of expression
typical of its residents.

Bottom: Asher's car — "no material could
take what's in my spirit".

Right page, top left: In case of fire in Tel
Aviv, find a locksmith.

Top right: Homeless on Geula st., Tel Aviv.
Bottom left: Tel Aviv — a city with no tact....
Bottom right: "You, whom I've never
recognized in the street..." Nitzan Yamini.
Photos: Shelley Lewis, Ami Ran.
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Tin - still a common fmlshlng materlal in the
‘Nachlaot, Jerusalem.

Right page, Top aundry day in the Right
‘Honorable Judge s apartment Nachlaot

FR] 2014 120211 | 99 MR NIZMIN| 70 TTND 2NN 7Y N0 77310




functional value of architecture is found in the
organization of the relationship between the
built and the un-built - the void — that is, the
creation of space between the walls (rooms),
between the houses (gardens, streets, and
plazas), between the neighborhoods (parks,
fields) etc. (see "The synergic aspect of
architecture, Al #79).

In fact, this is what causes similar architectural
prototypes to look totally different in different
places.

This random mutation of space has utmost
importance from the urban perspective,
because it is this that imbues the built mass
with the patina and scent of the place, creating
a situation whereby a street in Jerusalem,
Haifa, Neve-Tsedek, or even the nearby
neighborhood of Florentine, is perceived and
experienced in totally different ways.

Such subjectivization processes of the user
— like those of the reader, listener, observer
and of course the artist himself — are
carried within cultural baggage that is rich
with meaning - actually expressing an un-
predictable phenotypical meaning, containing

components far
prescription.

beyond its genotypical

In other words, whether the cracks and
light that penetrate them, match the artist’s
expectations or not, has actually less
importance than whether they match the
expectation of the observer, reader or user.

An example of a wrong interpretation of the
poet's intention is the song "No milk today,"
written in 1966 by Graham Gouldman. The
name of the song was translated into Hebrew
as "There is no milk today", without knowing
it actually meant "Please don't leave milk
today" - a note that the disappointed lover
finds at the entrance to his lover's house
day after day, realizing she has left, and his
love has ended. The important point is that
despite an erroneous translation, the song by
"Herman’s Hermits" reached the top of the hit
parade, perhaps due to the perception that
when there is no milk, there is no love.

| am sure that Edmund Gustav Albrecht
Husserl, father of phenomenology, would
willingly use this example to illustrate his

claim that the “transcendental ego reveals its
full glory only when day-to-day life is switched
off - which is exactly why | like milk... lucky
me, | think... or | wouldn't know | exist.

And a final sentence: Architecture is all about
creating voids to inhabit subjective content.
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and white squares "endless mystic depth” -
an expectation that contributed to the decline
of his impressive career.

The problem with minimalist architecture is
that it has two opposite expressions. The
first is closed and compact (see Al #83), the
second - open and spacious.

The opposing theoretical foundation of these
two planning configurations often leads to a
misuse of the term 'compact'. The first refers
to reducing the tenant's interpretation to a
minimum, the latter — leaving wide informative
gaps that could later be closed by the user’s
subjective expression of his needs, taste and
preferences.

In the compact scenario, the aim is to
maximize space utilization - that is, to provide
optimal solutions for maximum needs in
minimum space (Al #26). In such a case,
(as with yachts and caravans), every item
is tailored to fit an allotted space, leaving no
room for any user's interpretation, forcing him
to adapt to the planned reality.

The second minimalist expression is based

T 2014 120211 | 99 NN MITOMTR |

on the opposite; that is, flexible planning with
the least space division. Such a case would
be a structural prototype (for example an
office building) that is open to interpretations.
Containing essential infrastructure systems —
such as air conditioning, elevators, toilets, the
building permits various adaptations to the
tenant's needsw. This kind of planning is lately
customary in new apartment buildings, where
tenants are allowed to get involved in the
planning of their apartment, without affecting
the uniform appearance of the building.

Although such subjectivization is expressed
primarily at the interior level, its different
attributes  actually  dictate  evolving
relationships both inside the building
and outside, between the building and
its surroundings. And thus, coincidental
circumstances — such as the user's identity
at a specific time, endow the building with its
dynamic character, allowing it to evolve in the
course of time.

Nonetheless, beyond the informative gaps
that acquire their meaning from all that
penetrates (or not) Cohen's "cracks", the

Above: Shop in Florentine, Tel Aviv.
Right page: Decorated with love,
house in Frankfurt.

Photo: Gatzmanga



subjectivizing
architectural

no fight

gaps

Dr. Hillit Mazor

The relationship between presence and absence has accompanied human thought since
the dawn of time. The issue, which is raised in a different philosophical context - the Greek
Sophists, the Chinese mystics, and the Israeli optimists - points to its complex epistemological
significance, deriving primarily from the mutual reliance of the two terms. What came first, Plato's
conceptual egg, or Aristotle's tangible hen - both deal with the difference between the physical
and metaphysical (who doesn't) - a prominent issue in the confusing mixture of the real and the
virtual, posing nowadays the question of where one ends and the other begins.

In order to discuss the absent, one must first
clarify what is actually present (or not) in the
world of absence, when one contains the
other, as in the Klein Bottle paradox - not as
complicated as it seems.

Here are two examples: during the questioning
of a suspect his lawyer was absent. Although
his parents were also absent, no less
important to him, the lawyer's absence had
a cardinal impact on his legal situation, since
it raised speculations such as: why wasn't he
present? (Maybe the questioning was illegal);
what would he not have said if his lawyer
had been there; and could his possible self-
incrimination be invalidated?

Far simpler, but no less dramatic, is a scene
from "Sex in the City", in which one of the
four bimbos does not appear at the weekly
meeting and her absence becomes a central
topic of discussion: Who did she meet?
Where did they go? What are they doing right
now... and what will she tell her boyfriend
from last week?

Despite the fundamental difference between
the two cases, they are both characterized by
a speculative collection of missing information
in a process of closing gaps in order to
complete the picture. An action that focuses
attention on the unknown absent, rather than
the known present.

The principle of closing gaps and its
significance in understanding interpersonal
messages has already been amply discussed,
especially when dealing with the poetic aspect

of art in general, and architecture in particular
(“Can’t See the Sea for Fish, Al #68). In short,
the need to complete the picture compels
the reader, observer, listener or user — to
linger, think, analyze, imagine and interpret —
all that has not been said, written or clearly
stated. This is done in either an automatic or
conscious process, which derives its intensity
from an ongoing multi-personal involvement,
feeding the artwork with subjective content,
lending it an accumulating depth long after its
completion.

The enriching effect inherent in subjective
interpretations is illustrated by the difference
between a color painting and a black and
white sketch. While the first contains concrete
information about the reality described
therein, the abstract sketch allows the
observer to interpret it to the full extent of his
imagination.

In other words, occasional interpretations
that are not subject to the poet’s intention are
what lend his art unique significance every
time it is experienced anew; however, this
may come at the price of certain uncertainty,
as demonstrated by Leonard Cohen's song,
Anthem: There is a crack in everything, that’s
how the light gets in... (followed by) You can
add up the parts but you won't have the sum.

This multi-faceted absent/present relationship
points to the fact that the question "what did
the poet mean” has no greater value than the
assumed answer of areader, observer, listener
or user — when they experience the artwork
in their own way. Or perhaps the opposite -

while the poet’s control of his intention is lost
once his work is accomplished, the reader’s
(observer’s, listener’s or user’s) continuing
control of their interpretations remains for
good, independent of time and place, thus
giving it eternal life. And the pyramids in
Egypt, where the concealed is greater than
the revealed, are the best evidence.

Based on the relationship between the known
and the unknown there are three movements
worth mentioning: Minimalist, Flexible design,
and Phenomenal Adaptation — the three
acquire their meaning through subjective
manifestation of the absent.

Minimalism as a movement in architecture -
as in literature or music - developed during
the previous century as a reaction to the
expressionist movement, where artists
tended to overload their art work with
excessive subjective information. Prominent
among which is Van Gogh's brush stroke,
which is laden with autobiographic content.
In principle, it is an attempt to diminish the
artist’'s subjective expression thus leaving
room for the reader’'s (subjective) needs,
aspirations and preferences.

As with Cohen's crack, the quality of the gap
depends on the right proportion between the
objective known and the subjective absent.
When the crack is too wide it may be difficult
to bridge, and could consequently lead to
idiosyncratic perception. A well known case
is that of artist Ad Reinhardt, who pulled the
minimalistic rope too far, expecting observers
to close oversize gaps, and to see in his black
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