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Dan Havel and Dean Ruck

Above: The new market in Rotterdam,
an additional architectural layer in the
developing Laurens Quarter.
Architects: MVRDV

Photos: Ossip van Duivenbode.

Right page, top: Russian Babushka.
Right page, bottom: "Inversion" — art
installation, blurring the difference
between out and in, when a house
marked for demolition in Houston,
Texas, served in 2005 as an
experimental canvas for several artists.

Curators: Dan Havel and Dean Ruck.
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Above: Rotterdam Market demonstrates an
attempt to do away with the breaking up of
urban continuity characteristic of a Mall,
while exploiting its advantages as a
controlled microcosmos achieved through
containment. Right page: The project,
against the background of the innovative
Blaak Railway Station.

Architects: MVRDV.
Photos: Ossip van Duivenbode.
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Rotterdam Market Hall

Bridging the last 11 years since its
inception in 2006, is achieved by the
attraction of a real-time projection of
the market's products on the acoustic
ceiling of the hall.

Architects: MVRDV.
Photos: Ossip van Duivenbode.
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Rotterdam Market Hall

Actually a residential project with 208
apartments of varying sizes between 80
and 300 square meters — of which 102
are rental apartments, as customary in
The Netherlands.

Architects: MVRDV.
Photos: Ossip van Duivenbode. r
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MVRDV's Markthal Rotterdam

The combined project of residential and fresh
food in the Laurens Quarter is based on the
symbiotic consumed / consumer ties, establishing
a balance between private and public,

through the principles of containing / contained,
control / controlled.

Architects: MVRDV.
Photos: Ossip van Duivenbode.
(Images Courtesy of MVRDV)
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loss of the wonders of progress that have
occurred over the eleven years since, is
noticeable in the somewhat old-fashioned
building, particularly in comparison with Piet
Blom’s innovative project. However, this is
partially compensated for by the attraction
of a computer projection of market products
onto the acoustic ceiling made of perforated
aluminum panels.

At any rate, though the project has received
critical comparisons with other projects
where the envelope is made of residential
units (such as the residential project of Henri
Sauvage built in Paris fifty years ago), it is a
fine example of container/contained relations,
which gives an ordinary building urban value.

MVRDV's Markthal Rotterdam and the
surrounding Laurens Quarter has received
the NEPROM Prize for Urban Development.
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containment
relations in the
rotterdam market hall

Dr. Ami Ran

dutch habushka

Containing / contained relations are elementary characteristics of world
order. The universe consists of a hierarchy of containers whereby large
containers contain smaller ones: thus, a galaxy contains a cluster of
stars; a city consists of neighborhoods containing streets, houses,
apartments, and rooms.

One definition of the act of containment is
“defining borders in order to control content”.
Due to the close link between containment
and control, the definition was gradually
borrowed over the years from the physical
realm and introduced into the mental world
- especially the behavioral milieu, where it
refers to ‘self-control’, restraint, and the ability
to accept the other’s differences and caprices.
To such an extent, that during the Cold War,
the term “containment” described USA efforts
to limit the spread of Soviet communism in
Eastern Europe. Namely, defining borders
in order to control content, much like the
Russian Babushka principle, whereby a large
doll determines the shape of a smaller one
etc., the direction of control always going from
large to small.

This is precisely where the difference lies
between an architectural “container” and other
containers. Unlike a sack of flour or a tin of oil,
which control content and are one-directional
like the Russian babushka, control relations
in relation to a building are bi-directional.
While flour or oil have no means of controlling
their container (unless it contains worms), the
architectural content - the user - by definition
controls its container.

And furthermore, like the human body that
contains the soul, the architectural container
depends on the contained, one having no
meaning without the other. They depend
on each other like wind and bellows and if
we expand the metaphor of soul and body,
containment and control relations between
architect and user are two-directional like
“doing” and “being”, constantly influencing
each other.

In other words, while the direction of control
in Babushka principle products always goes

from large to small, in architecture, the
strength of control weakens in the opposite
direction - that is, the smaller the product, the
greater the control. Thus, a person controls
his room, less so his apartment, his house,
the street where he lives, his neighborhood,
city, state, and not at all... the universe.

As demonstrated by the Theory of Space
Syntax, this principle is universal due to the
human tendency to establish affinity between
social and spatial statuses (Bill Hillier -The
Social Logic of Space and the Political Logic
of Society).

On this basis, one could infer that the universe
is actually an arrangement of “containers”
among which there is constant negotiation
concerning the definition of spatial control.

Thus — the socio-spatial meaning of a room
is determined by its allocation in relation to
other “containers”. For instance - rooms in
an apartment; an apartment in a building,
which acquires its meaning from its relative
location on the street, in the neighborhood,
city, country ... the universe.

Overlooking this multi directional relationship
too often leads to the erroneous conception
that organization of control in architecture
is mainly concerned with interior design,
the role of which is to “make order” in given
spaces inside the building. However, since
the role of the architect is (among other
things) to generate a balanced bi-directional
ratio between the private and the public by
the relative positioning of space in relation to
other spaces, regulating relations between
controller and controlled through containment,
is a key principle in architecture in general,
and a guiding principle in the organization of
urban space in particular.

The new market in Rotterdam, designed
by MVRDV - whose leader Winy Maas was
recently awarded the Order of the Dutch
Lion, is a fine example of that. However, the
building, which has gained global attention,
raises the question whether it is really an
open market or, in fact, just another example
of an open mall to be found in many places,
such as Kfar Saba or Herzliya.

Considered the first of its kind in the
Netherlands, the tunnel-like project was
inspired by the closed markets in Stockholm,
Barcelona and Valencia, as a commercial
solution connecting residences and fresh
produce markets. Its main advantages
are the elimination of the opaque wall
characteristic of the Mall, yet creating a
climatic microcosm that allows thermal
comfort in changeable weather conditions in
a mixed-use atmosphere, which brings the
potential consumer to commodities and daily
needs - in fact, the very essence of urbanism.

It is first of all a residential building that
consists of 208 apartments between 80 to
300 square meters - of which 102 are rental
apartments, as is customary in Holland.

The proximity to the Blaak metro station and
the experimental cube buildings designed
by Piet Blom in the seventies, is an urban
advantage, strengthening the tourism factor
in a developing neighborhood.

The market covers a space of 70 meters
wide, rising to a height of 40 meters, which
allows visual continuity of the environment by
means of transparent edges but that can also
be closed in extreme weather conditions.

MVRDV was commissioned out of six
competing entrepreneurs in 2004. The
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containment counseling

A moment of truth, and | must sit down and write the editorial. The first question | ask myself
is what is a moment of truth? Is it a hint that all other moments are untrue? Claudia, for
whom music is in the soul, says it's a moment to which you choose to grant significance
and dignity; a moment when the material loses its robustness and the soul is left naked.
Rochi, my manager, says it's a moment of insight; when the penny drops and you see
things differently. Yogev, my guitar teacher, says it's a moment when you understand the
inexplicable relationship between a sound and what it does to your mood. | personally
think that a moment of truth is a malfunction in the mechanism of containment; namely, the
moment you can no longer contain the other, the thing, the situation, because - it’s enough
- from loathsome politics to beloved love.

I'm reluctant to admit to my fellow architects, the magazine, and all those who think
architecture is a profession for life, just because Oscar Niemeyer died from architecture at
the age of 105, Frank Lloyd Wright for love at the age of 92, and Frank Gehry, at the age
of 86, is still surprising - but, a few years ago | decided to refresh myself with something
new and studied group counseling for couples (I swear). | used to begin the first session
by handing out paper on which participants were asked to list, in order of importance, ten
reasons “why | don’t leave my partner” and the answers of about twenty-five participants
were more or less:

1. I'm used to him.

2. I'm afraid of being left alone.
3. The economic situation makes it % ; P
e it's not Jou, it's me.
4. Poor guy, what'll happen to him.

5. Afraid of what the children would say.
6. What my parents would say.

7. How my friends would react.

8. What'll happen to my pet.

9. Alimony.

10. What about the house.

Not one of them mentioned love,
friendship, or simply sexual attraction.
And many people | still ask don't give
any really different answers, check it
out.

| must admit that this still amazes me,
remembering that my father taught me it
isn’t important where you go, but rather
with whom - and | always repeat this
to myself at moments of truth - which
are rapidly increasing. Once again, this
is true of politics, about who you make
love with and with whom you make architecture, to which the concept of containment is
fundamental, and | don’t mean answer number 10.

Containment is a process of setting boundaries for the purpose of control, about which
we wrote a profound article, and | recommend you dive into it, not just because | wrote
it with my characteristic modesty... but also thanks to the fact that it’s there | reveal what
differentiates buildings from other containers, as well as the fact that most people stay in the
same physical space, but not always in the same mental one.

And once again, thanks to Rochi who keeps encouraging me, Claudia who contains, and
Yogev for his patience — in the end, | will also know how to play the guitar.

architect dr. ami ran
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