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Cinematheque Bridge
Jerusalem, 1988

The curving bridge line against the Valley
of Hinnom and the Old City wall above it.

Architect: Nehemiah Goraly.
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Supporting arches on the
western shore of Old Acre,
1980-1995

Constructive elements designed in the spirit
of the ancient building, sketched on graph
paper before the computer took over the
architect’s office.

Architect: Nehemiah Goraly.
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Port, including the West Coast with the
Uri Buri Restaurant, defining the line of the
sea with the southern road. But... the Priest
of Boredom did not give up and called the
police, claiming I'd damaged antiquities. The
investigation was conducted at the Pisan port
and the officer admitted he didn’t know what it
was all about. | arranged the list of questions,
answered them for him, and we parted with a
handshake.

| resigned from the project following the
decision of the new manager who instructed
the workers to change the paving lines in the
city market. Hegel said that history began
with the struggle between he who wanted to
live and became a slave, and he who was
prepared to fight and to die as a master. | was
willing to “die” because it wasn't a frog | was
prepared to swallow.

Was that the end of your public career?

No, there’s also a success story...The donor
for the Hatzerim Israel Airforce Museum
insisted on a large lawn like the one at his
factory yard. | preferred a hilly relief and lawn
designed to flow with the visitors’ route. |
stuck to my guns and won.

Were there also defeats?

2015 12021

Several of those... one was the expansion of
the Givat Shaul cemetery with a preliminary
system of catacombs that could suffice
for hundreds of years. | studied the ruling,
designed a factory that would produce
prefabricated catacombs, but nothing came
of it.

I've noticed that many of your works are
combined with Or-nah Ran's sculptures.
Stories from the land of rumors suggest
she has become part of your life. Would
you like to expand on that?

Why not... in 1992 | started working with her,
bearing in mind that sculpture can compensate
for damage to the environment. Thanks to
Or-nah, | enriched both my relationship with
stone and my design lines. | won'’t expand
too much, but mention just a hint of her part
in the work on Sderot Begin: the “Tiamat,
Mei Naftouch” sculpture at the heart of the
pedestrian bridge; “Corruption in the land”, a
concrete wall relief designed to plug an old
quarry discovered during the excavation;
Sign poles; The “Mellawin Wall” and a water
sculpture at the Teddy Stadium. She has
significant influence on the Beit Hakerem
garden inspired by the Isfahan Bazaar and
the Friday procession among the mosques;
The Bezeq Telecommunications wall where

103 NI7RIY' NI7DNTXR | 7202 A'PNI - WA'7'97 Wan

the supporting systems are hidden by waves
of rock; the Givat Mordechai Garden, the
Ruppin bridges, prayer balconies at the
Bayit VeGan College, and recently - the stone
and concrete work at the southern area.

If you weren’t an architect, you would
have been...

Can | answer with a poem?
Go for it...

Learning, thinking and, when necessary -
improvising, | flew and dreamed to the ends
of possibility. With honesty and a strict public
budget, | sanctified the material and not the
poverty.

Above: Water sculpture against the background
of the Mellawin Wall near the Teddy Stadium.
Sculptor: Or-nah Ran.

Right page, top: Cliff support on Sderot Begin.
The aesthetics stem from the essence.

Bottom: Under Teddy Bridge on Sderot Begin.
The artwork derives from the control boxes of the
bridge cable systems.

Architect: Nehemiah Goraly.
Sculptor: Or-nah Ran.
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| was born in Jerusalem in 1942, but spent my
school years in Tel Aviv. After graduating from
the Technion in 1974, | spent two years in
London before returning to settle in Jerusalem.
| worked for a year at two leading firms in the
city - Anatol Brutzkus and David Reznik. In 1975,
| joined Nahum Meltzer as a partner and, in 1978,
established my own firm that became one of the
leading firms in Jerusalem, employing 15 people
at the peak of activities. In 2003, | moved to the
Galilee, and the firm currently operates from the

Migdal Tefen Industrial Park.

Most of the projects I've designed were for
the public market, among them — villages’
and neighborhoods’ master plans, project
renewal, road landscaping, public parks,
restoration of archeological sites and the old
port of Acre.

What did your world look like before you
entered the world of architecture?

Let me remember... I began to study relatively
late, at the age of 27, because | was one of
the founders of Yodfat, the first cooperative
village in the Galilee. It was not a waste of time
because, inter alia, | managed the construction
department, where | practiced plumbing. As
a high school graduate of literature, | had no
chance of passing the Technion entrance
exam. | went to a preparatory course to study
math and physics, only to forget them the day
| was accepted.

The founders of Yodfat were known as
“Shechterists” - a Reali school group of
students who tried to implement Joseph
Schechter’s philosophy. Apart from
learning plumbing, it must have affected
you as an architect, too...

Can’t pinpoint any direct impact, but with
Schechter a new era began. The words that
come to my mind in this context are curiosity,
searching, and setting experience as a
goal - perhaps influenced by the romantic
image of the children of Israel in the desert
experiencing freedom and encountering
divinity. | abandoned the experiment in favor
of creativity.

Yodfat is also a special way of life.

mis

We were pioneersiin living outdoors, practicing
hard manual labor, experiencing shortages,
and dealing with organic farming... yes, 60
years ago, under the influence of our second
teacher on Yodfat — the writer/ philosopher /
farmer S.P. Gottfeld. If you insist on seeing
the connection to architecture, maybe it is
the emanation of form from content. We dealt
with the realization of the expression - land of
milk and honey, the original meaning of which
is a land of grazing livestock and woodland
for the hives of bees.

Milk, honey and grazing... Sounds
romantic. Is your architecture romantic?

Not in the common use of the term. Before
joining my brother-in-law, Nahum Meltzer’s
firm, | worked for two of the “best” in
Jerusalem. From the first | resigned after a
month, because the salary slip was too short
and, from the other, | remember three key
sentences: one — “the design process is the
shaking up of all elements of the plan until
they stop shaking and the image is fixed”; the
Second — “when supervising, be careful not
to step on nails”. And third — “Doesn’t matter
how much the building costs, as long as it
looks cheap”.

What’s the difference between being
cheap and looking cheap?

Cheap - without unnecessary decoration.
Don’t you decorate?
I do, but I'm adamant about form emanating

from content. For example, the curving line
of the Jerusalem Cinematheque Bridge
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Dr. Hillit Mazor

simply emerged by itself once I'd defined the
constraints — entrance, exit, required height
for cars, the presence of Tumarkin’s sculpture,
the width of the pavement, the relationship
with the view of the Old City. The curving line
of the steps came from the image of flowing
water. This is, in my eyes, a poetic addition to
the beauty that stems from content.

What is beautiful?

The accurate word is fitting. But the truth is
often hidden and then intuition shortens the
way with the term beautiful.

Example?

The attitude to building stone stems originally
from accurate aesthetics, although some
architects don’t understand this.

What have you learned from your work
with public bodies?

That the smartest thing to do is get through
the mud without getting it in your boots.

Are you referring to the old port of Acre?

Not only that... but Old Acre is an ongoing
project | called “my mistress” — a pearl in the
mud where every touch was an experience
of beauty and pain, at times where the State
was not mature enough to love a city with
Crusader and Arab values and, with the Priest
of Boredom seated above a representative of
the Israel Antiquities Authority Conservation
Department. After several barren years,
| decided to take the initiative and try to
push forward the rehabilitation of the Pisan
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winter time

Sunday, October twenty-fifth; the previous night saw the summer time raped by the winter clock. Nine
in the morning, the sun already shining for two and a half hours. Suddenly, everything turns pitch
black. Eldad the brain, my Pyrenean dog and | were all overwhelmed with emotion when instead of a
light hail, the first rain began to drop down white, tennisball-sized ice, smashing everything, including
several construction cranes we’d blindly believed could never drop a package of pre-fabricated walls
on our heads, collapsing as if they were made of end-of-season toothpicks from Rami Levi.

[ELIO}IPd

We looked outside - maybe someone’s got the wrong address?... Can't figure out what Allahu Akbar
wants from us now! It was only yesterday that Netanyahu promised not to pray at the Temple Mount,
and we were all convinced the meat cutlery was already out-of-date and from now on it would all be
dairy - milk and honey or, maximum, a hope for a marshmallow barbecue.

At such a times, | look at the whites of Bibi’s eyes as he gives a speech once or twice a day, and | really
don’t envy him. Not because he has to deal with one and a half billion Muslims, but because he has
friends in the fanatic kindergarten who embarrass him right and left, especially left.

So what do we have? Our life expectancy is extended, but
somehow the feeling is that life has gotten shorter; they
promised to lower the price of apartments, but only in Afula, and
only if you buy a lottery ticket ... the others can barely finish...
the month... in a split personality rented apartment. (apropos
architecture...just in case).

You get it, Kahlon? You have a surplus of billions but, instead
of flooding the market with apartments, you smile with your
embarrassed “sorry, | don’t really have a clue about economics,
but what do you want from me, did you really think | was
serious?”

And no, Bibi, you’re not to blame for that, and probably not for
the fact that for the time being, there isn’t anyone who is able,
worthy, or would like to replace you - we've wasted them all.

The question is — who, ultimately, will switch on the light? —
Allahu Akbar... God... evolution, the confused government...
ridiculous opposition... the painfully, or laughably corrupt
members of Knesset? ... Be serious!

One of my grandmother's sayings was that no matter what =
plans you hav_e, _Glod (or his wife Evolution,) h_ave their own Riders On The Storm by Jim Warren
agenda. And in times when swollen heads think they know - -

everything, | recall her teaching me that when ironing a shirt,
you begin with the sleeves, go on to the back... the collar, and
only at the end do you iron the two front sides. The problem is that when | get to the front, having
invested all my energy, | find that this is the very shirt | stained with Shakshouka. And since | believe
that if you give someone a shirt he might use for cleaning, it must first and foremost be clean.

And listen, if you're still here - it's not that I'm afraid of Islam, Even Allahu Akbar knows that if we
survived Amin al-Husseini, we’ll survive this Mufti too, because “long live the people of Israel”, and we
are all his sons —the illegal, the innocent, and the inflammatory scum. The country is flooded with milk
and honey, but hope, what about hope...?

I will end with a phrase in Yiddish so not everyone will understand...
Geyt auf eyer, aun eyer - walking on eggshells without eggs, and if, God forbid, one breaks them, we
shall have to rely on the Coop of Sages, and who knows what that might do to architecture...

Architect Dr. Ami Ran



