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Portugal Avenue, Madrid Rio along
the Manzanares River, 2006-2011,

Ginés Garrido Colmenero, West 8,
MRIO arquitectos

qN1 IR7 NI 'NY D11 07119, 7210119 NNTY
2011 7190, T'ATN] DINITIN

Ginés Garrido Colmenero, West 8,
MRIO arquitectos
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Garden of Cosmic Speculation - a 30 acre (12
hectare) sculpture garden created by landscape
architect and theorist Charles Jencks at his
home, Portrack House, near Dumfries in South
West Scotland.

Right page: Reading Beach Park, Tel Aviv.
Landscape Architecture Ltd.
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Railway Park, Jerusalem. Converted
operation structures for recreational
activities.

Before and after: The project actually changed the
face of the city, exploiting the moderate slope of the
track as an easy and convenient path for pedestrians
and bike riders

Architect Yair Avigdor - Minadd Landscape
Architecture
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Railway Park, Jerusalem

The Urban Landscapes Project has managed to
turn the Turkish railway track from a separating
neglected element into a connecting and dynamic
component. The longitudinal park begins at the
railway station in the German Colony, passes
through Beit Tsafafa, Malcha and the new railway
station, ascends Kos Hill, descending to the
entrance to Nahal Refaim, the zoo, and Ein Yael.
Initiated by residents from the Katamons who
waged a stubborn public campaign to cancel a
plan to construct a highway.

Architect Yair Avigdor - Minadd Landscape
Architecture.
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Railway Park, Jerusalem. Converted operation structures for
recreational activities.

This page:The navigator’s house, now a Cafe

Right page: Before checkpoint on Bethlehem Road, now a juice shop.
Architect Yair Avigdor - Minadd Landscape Architecture.
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Above: Runoff water at Hurshat Tal.

Left page: Shaded passage along the Jordan
promenade, 1994. Beginning at Kibbutz Sde
Nehemia, the walkway goes through Kibbutz Amir,
and crosses over a bridge into Kibbutz Kfar Blum
with its regional schools. Along the path are Bible
verses relating to the Jordan, as well as musical
sculptures by artist Tully Bauman. Facilitating

an agreeable meeting point with nature, the
promenade is a lively throughway for residents and
visitors.

Landscape Architecture - Tuch-Sarsgossi
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Above: Hula Nature Reserve, one of the
most beautiful in the country, enables the
public to enjoy a natural and balanced
ecosystem. A new master plan for the
open parts (large parts of the reserve are
closed to the public), prepared during the
last decade, includes an entrance with a
renovated reception area, redesign of the
bridge and trails, shading devices,

and redesign of visitors entry point.

Landscape Architecture - Tuch-
Sarsgossi.

Right page: Hurshat Tal National Park
Designed in 2000 by the Yahalom-Zur Firm,
the park has been adapted to changing
requirements by Tuch-Saragossi Landscape
Architecture, who prepared a master plan
for several projects, including runoff water
streams and shady camping spots under the
ancient oak trees.
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Galilee Park, Karmiel

Above: The Bustan - Local fruit trees

orchard.

Right page: Several sculptures were

scattered around to enhance the cultural

dimension. e

Landscape architect: Amir Blum —
Miller Blum Landscape Architects.
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Galilee Park, Karmiel

After scraping the surface, the dirt was used
to create several hills, the highest of which
became an observatory with a panoramic
view of romantic surrounding villages (right
page, top). Following land pits created by the
ancient quarry, the paths sometimes ascend,
evolving into bridges inviting a peep into

the pits, and finally connecting to the urban
surroundings via several gates.

Developed gradually, there have been
several additions to the park: a bridge, rose
garden, fountain, and ecological garden.

Landscape architect: Amir Blum —
Miller Blum Landscape Architects.
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Galilee Park, Karmiel

80 dunams of local vegetation form a
tranquil and peaceful island in the city.
Previously a quarry, the planning is based
on tension between opposites:

high/low, dug into/towered, open/closed,
light/shade The sculptured topography of
the old quarry was utilized to create shady
intimate corners while adding carefully
built elements of stone and concrete.

Landscape architect: Amir Blum —
Miller Blum Landscape Architects.
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Amir Blum: Formalism is indeed the root
of all evil. Use of exaggerated symbolism
disrupts the potential for good and beneficial
planning. As mentioned, the ancient Bustan
(orchard) arose out of useful and spiritual
considerations, while at the same time
adapting to the surroundings, taking into
consideration the flora, type of soil, water
resources, climate, and materials. Without
understanding these, any attempt to
reconstruct landscape may remain devoid of
content.

Ami Ran: Landscape architecture, or in
its rather annoying version, "landscape
design", has in recent years created
engineered places, some of which may
look good from afar but from close up are
far from looking good.

Alisa Braudo: | agree with you that the term
"landscape design" is annoying, because
when you try to design nature, it looks sad...
anyway, this statement is also relevant to
architecture in general. Like buildings, there
are gardens that look better in photographs,
but when experienced in reality the place
seems alien and disappointing, and vice
versa. It is not necessarily related to forms
or symbols, but to proper planning of basic
parameters such as human scale, movement,
and the proper proportion between sunlight
and shadow.

Yair Avigdor: | don't see a contradiction
between good architecture and architecture
that looks good in photos. Landscape
architecture should first and foremost be
about the space experience of the users. This
requires an interesting and free of gimmicks
design, where people can find a variety of
interactions. Amidst all these there is also
room for a reasonable range of symbolic
forms, through which it is possible to convey
the heritage of a place.

Tally Tuch: In landscape architecture, as
with any art, forms and symbols are an
essential element of design. The question is
whether you focus on the essence or adhere
to the form. A landscape architect has the
possibility, and in my view also the obligation,
to use forms as sustenance and inspiration
to promote a gradual metamorphosis to the
here and now. This requires internal and
external observation of the place, the scenes
and the screams.... Good planning also
touches the user’s ‘gut feeling', and if it is also
photogenic — congratulations. An opposing
equation whereby leading strengths are
sometimes tasteless photogenic symbolism
is inappropriate in my view.

Ami Ran: In one of my studio classes, |
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asked the students to plan a "bus stop",
hoping they would realize it expresses a
minimalistic function that provides the
essential needs of architecture — shelter,
relation to surroundings, comfort and
presence. What do you think a “landscape
station" should be like?

Amir Blum: A landscape architect should first
of all take into consideration the passengers
and not only the bus...; understanding that it
is a temporary entity that should integrate into
the surroundings without trying to take control
of them.

Tally Tuch: | think Honi HaM'agel did this
using a stick... and a prayer, when he created
a place laden with meaning and purpose,
relating to the needs of the surroundings.

Yair Avigdor: What we need are small,
intimate places in open space, rather than
places that are crowded with details. My
station is a small place for sitting — even
leaning against a rock positioned in the right
place - a place where one may linger, think,
observe, and listen.

Alisa Braudo: My station... a bench and a
tree.

Ami Ran: The Green trend with all its
disadvantages as a fashionable idea
promotes awareness of climate and
environment. Why then is the most
prominent characteristic of Israeli outdoor
space an unfortunate ignoring of climate
and environment?

Alisa Braudo: | think that the opposite is the
case. The Green trend is the new front-line
of Israeli landscape architecture. It entails
a multi-faceted conceptual revolution — no
more gardens with aesthetics as their main
motif, but a combination of creative thinking
and proper use of nature's resources.
Engineering is becoming the ally of landscape
architecture and not a dictating factor; for
example, seeping of runoff water instead of
using expensive underground drainage.

Tally Tuch: | agree, it is important to note
that today there is greater recognition of the
widened possibilities of landscape planning.
Terms such as "seasonal pool”, “seeping of
runoff water", or "urban nature" have become
an integral part of professional jargon.
However, as in any trend, the question of
balance is a crucial factor.

Ami Ran: And yet ... the major problem of
open space in this country is the lack of
shade, and the examples of Tel Aviv port
and the promenades connecting to it from

north and south speak for themselves.
Here and there trees have been planted,
but until they grow bigger, the number of
visitors will be smaller... most areas are
exposed to the sun and the only energy
saving is that in the summer one can
easily cook a tasty winter Cholent...

Alisa Braudo: If | might be allowed to criticize
the critique... judging landscape architecture
requires patience. In contrast to a building, a
garden develops over time. After five years
it looks good, after ten — even better, and
sometimes after forty years it looks withered.
Have you seen a picture of Rothschild
Boulevard when the trees were small? The
beauty in landscape architecture is hidden
in the process... sometimes it is important
to leave room for the unpredictable. Shade
— right! It is an immense problem, and yes,
| am well familiar with the problem of the
lack of shade on Tel Aviv's promenades...
the ideal would have been to plant trees
along the promenade for shade. But... until
now, no-one has discovered a tree that could
withstand wind, sea and saltiness. However, |
do agree that some light shading devices can
and should definitely be added.

Tally Tuch: Well, in the format of "all included"
this is a good opportunity for me to unload a
little... landscape architecture is not only what
you plant and the location of cycle lanes.
Rudolf Steiner —the founder of anthroposophy
— called architecture “a designed music". |
agree with him, but would add that planning
that takes into consideration the character of
the place and its biography in order to realize
the needs of the user, does not need designed
layers of make-up to sound and look good.

Yair Avigdor: As in architecture, landscape
architecture should listen to the music of the
place; integrate in it, confront it, challenge it
with something different, and from there all
is open. There is no single magic solution —
each place has its own unique values.

Amir Blum: The need to protect the spirit of
a place preceded the contemporary green
trend by thousands of years. The intention
is to preserve the urban and ecological
landscape connections, which in my opinion
are essential for proper planning.

And a personal note for dessert... my father,
Miller Blum, who was without a doubt a more
experienced landscape architect than | am,
would always say to me: "Draw the trees on
a smaller scale, so you can "sell" the clients
more of them".

And | do so to this day.
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In her research "Sacred trees — Holy land", Professor Nurit Lissovsky— head of Landscape
Architecture at the Technion — refers to the belief in the magical qualities of trees shared by
Jews, Christians, Muslims, and Druze. Lissovsky states that this is what led her to the physical
preservation of the Israeli landscape, despite the noticeable differences between the traditions,
lifestyle and the landscape itself (free translation). However, the variety of trees that characterizes
Israeli landscape indicates that the sanctity does not spring from the tree itself, but rather from
the importance of the place or related historical event.

Landscape Architecture organizations tend
to describe the role of landscape architects
according to the professional interest of
their members. The natural orientation is to
broaden as much as possible the range of
activity — from designing nature, parks and
public gardens, to designing gardens for the
private sector.

The most influential landscape projects are,
of course, those initiated by the authorities.
These are usually influenced by political
(or personal) interests that dictate planning
objectives in order to implement facts on the
ground. In addition, there are the creative (or
marketing) needs of the landscape architects
to show and to be seen. All this creates a
reality whereby elementary aims of landscape
architecture are lost, among them the need to
preserve, foster and adapt the unique values
of a place for public use.

Regardless of the form of intervention
in nature, it is difficult to ignore the fact
that most landscape projects (as with
architectural ones) are better experienced
from sky level, rather than eye level. In most
of them, the design message dominates the
planning, while the values of the place are
lost somewhere behind imported concepts.
Most noticeable among them are the theme
gardens, story gardens, not to mention the
shade-less, restless, beach promenades.

Against this background, we organized an
internet chat panel with four planners, who
have significantly influenced the nature of
Israeli scenery: landscape architects Alisa
Braudo, Tally Tuch, Amir Blum, and architect
Yair Avigdor.

Ami Ran: Going back about ninety issues
of Architecture of Israel, | wrote an article in
which | defined landscape architecture as
a connecting factor between architecture
and nature. Was | wrong?

Alisa Braudo: After | stopped being annoyed
by your simplistic definition... not really.
Landscape architecture has developed out of
our need to establish order in nature. The first
gardens were a combination of agricultural
crops with sensory pleasures — scent,
meditation, and relating to the world above.
Only then were aesthetic philosophical
perceptions added.

Tally Tuch: | don’t agree with you Ami...
you can actually plan a place without any
architecture in it at all, and yet there can be
a meaningful "landscape architecture". There
is something in landscape architecture that
brings together two seemingly opposing
impulses — creating a presence out of a void
- and protecting the void from the presence.
Thus, using senses, experience as well as
physical means, new places are created.

Amir Blum: | would define landscape
architecture as a discipline responsible for
public and environmental space, aiming
to negotiate and compromise between
buildings, environment and, above all — man.

Yair Avigdor: ...Mountains, trees, plants,
paving, paths, but first and foremost people.

Ami Ran: How then do you explain the
fact that the basic attributes of national
landscape architecture were actually
preserved in Arab landscape, while Israeli

landscape architecture becomes confused
in a realm of symbolic formalism?

Alisa Braudo: Gardens in the past were
"texts" awaiting de-coding on the basis of
shared cultural values. The biblical Bustan
(meaning 'scent' in ancient Persian) that
served as a prototype for the Mediterranean
garden was a place of belonging — for the
family, the tribe and the community. From
this stems the more natural affinity for the
Arab landscape. Our distancing from the
sources resulted from the crisis of belonging.
The search for "local" identity concepts is
expressed in formality that does not always
manifest real content. Contemporary culture
is so global and eclectic that the search for
the "local" seems almost hopeless. The only
things that remain entirely "local" are the
longing "to see green” and to escape from the
crowded city to the 'barbecue culture'.

Tally Tuch: Western society today is driven
by individual awareness expressed in the
need for personal development. This is
manifested in the internet with its lack of
cultural values and, naturally, in landscape
architecture as well. The modern world has
less and less room for collective awareness in
which common archetypes and symbols are
preserved. Visiting Sweden this summer, it
was interesting to see what might be the "next
phase”, which emphasized the individual's
needs but with a clear reference to being part
of civic society with a past, present and future.
| saw places with incredible design that was
innovative yet combined with the scent of
local motifs expressing the spirit of the place,
with no fear of being accused of being over
nostalgic or conservative.
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