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Adam’s home in the factory yard.

A Corten shell and glass boards on a frame
of two old containers create an artistic
contrast between light and heavy materials.

Right page: A mosque in Bangladesh is
"moving house".
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Made of exposed Corten sheets the steps
and kitchen - sculptural elements giving the
house its artistic touch, without paying too
much attention to the practical dimension.

IR 2015 2a0an | 103 7AW NIZONTIX | Rovn N



220 NODINH ,NI'WUN TN 7V YINAN DIN

TNN AXINNEAND DAY F7RDYWN TINYA
.NI'7YN NI N1'YN

.Y1D DTN :yIN1Al [1DN
JNTITR ITIT :DI7'Y

“i House of the Season | Architecture of Israel 103 | November 2015 | page 41 english




— '\\ .
e .

Right page: An exterior view of the

bedroom from the roof balcony.

This page: Inside and out view from the
bedroom on the upper floor.
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Above: The bathroom.

Right page, top: Exposed metal details on
the bookshelf.

Right page, bottom: Corten sink -

an unusual use of building materials.
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Adam’s House

Above: The living room in the evening.
The industrial environment penetrates the
interior, providing the house a sense of
belonging.

Right page: The kitchen.
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Theconceptofauser’ssubjective perception
of space has garnered various and sundry
comments under pompous headlines like
Phenomenology (Husserl,, Steven Holl and
others); Architecture without Architects
(Bernard Rudofsky); Spontaneous Design”
(any architect who considers himself an
artist); Organic Architecture (Frank Lloyd
Wright); and Vernacular Architecture with
all its attendant interpretations. In principle,
this is a process where the experience of
space constitutes a starting point for the
design as opposed to consciously relying
on rational, research-based theories.
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The main expression of such architectural
approaches lies in highlighting the part of the
user in the design, particularly after living in it
for a while, whether it has been produced with
the involvement of a professional designer or
not.

The house presented here does not reflect
significant architectural thinking — not when it
comes to the usual use of building materials,
its random environmental context, or the lack
of any reference to the climate.

Although the initial space division was
sketched by an architect, the practical
dimension was generally subject to the
creative aspect, expressing first, and for
most, the artistic preferences of the tenant —
a 25 year old man who built his house with his
own hands, using atypical finishing materials
— primarily the unique use of various types of
exposed metal.

“For almost a year after | left home, | used
to sleep in the office. At some point, | felt
the need to create my own place. The idea
appealed to me and | saw it as a great
opportunity to realize my vision of a home.
| adopted one of the used containers in
the plant yard which perfectly reflected my
attraction to metal, especially when it shows
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the ravages of time. | recruited architect Oded
Rosenkier for direction, combined this with
my work with carotene boards and found it
a great opportunity to realize my vision of a
minimalist human facility.

However, during the process, | was carried
away with creativity and imagined myself
doing something | would do for someone
else if asked ... and then, everything | built
- shower, living room, kitchen or bedroom —
became, as far as | was concerned, a creative
act in itself ... and | felt I'd done something
that accurately expressed my way of thinking,
especially regarding the relationship between
matter and purpose.

So, to me, the house demonstrates the
possibility of integrating it in everyday life,
even if it is usually less practical. This is
particularly evident in the most intimate
places where the use of exposed steel might
be perceived as an architectural mistake
- the bedroom floor, the sink in the shower,
solid steel blades repeated in every detail,
and particularly the outer shell that's made
entirely of rusty corten steel cladding.

The “home”, soon to be transferred to a
recently purchased lot in Karkur, reflects the
times as a creative component.
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