JININ ND'DI2NINA NI72MTNT 190N N2 WX T79N7 INHKNN DY
11900 N 'XINT7 ,IWAIT TY72 /9119 ,AN'a 2 2Nd

DNNNNA JIN ,0'D1T NO0IA 7Y NODIAN NI7TOMTNN 7W ANI7IANND
NYUYDN N'N 190N N 7W n'XI7IANND D2 "7 TN NWYNT NNITA .0" 77
NNI7127 7Y RNI712X 9 TYN AN .0DITI 1M 7Y

NINMNS 1IND7 D'72IDNY DAYND 'WINT7 "YU A 2AN7a 1ayn
,0NYDN ,0'72"TN ,0IDNT 'MYT7 'Y T'NYA NIIN NI'7arx)
7V NODIANA NTYAND DMAIY INIX .DNID'D 'N'XND DN - 1IN72
72 72 noNY ,n'X! 7Y NDDIANA N2aNY N'OD'7IN ATY ANT ,'7IPXN

JI'7DMTN7 1900 'Na

N2 ,N12NA NN AY2N NI7OMTNN TXD N D7D AN NI

Y7270 T 7Y NYAFA 1IN AN 7Y Aannon
- oIl 07N 11yl - DANYNN NI7nnn
.D"72TINIE DI ,001Y ,DMINIX

AMWYN NXR NIXRDY 7amma nintia Mo
79 D'’ NN 7V 1T 01 N'7OMTRN
D'UNNYUN7 NYN ANNNA - INI7D ,|'1an
YT AN .0 17nNa 0'D7NNNN DRIYN

21122 "12'D90 V'YW 7Y

75 DT NANIT N20'NA NM7I71 NI7ONTX
["22 7w 1"N IR ,1D'D7.0'UNNWUNN R NYY7
121X D'RNNI [1D] [1DIN DX KIN DX OXID
112-119 NO'W .D'YUHNYUN 7¢ DAY NNIT
N'NY DIYD N'arn Nrn7 vy nnxy7vd
AYNY NN 728 .N2'Y NIYTRNN NIYOXRND
NID DXN J1'ON MNX QYYD 1 TR - NI
NUOIN 7Y NAI'YN NNZIN DX D'{77 YUNN
D'7Ii7'w7 DXNN 97NN XINY IX /DIFNn
7270 IRWI ,ON7'0'7ID9 007 7Y D7ND

JiIo7nnn

1127 AN AL7NNNY D'WTIP "M 1INIX 72N
MMwn '7ya T T'PN DM NIYYY
DIT'{7 .AXNN '7Y2 T 7Y DyX7 Doy
27 noon apalT 71 XN 'fan aunn’
NDXY7 NIWIN7 NYT7 a7 NI

2NI'0N7INT NITID{7 7Y ARXIN NI'fNY7

JD"MTINA 79 'Y 1T ,N917N0

LMY DTN ANNY 2D 79 anim
190N N WX - DIDI AN L[T'0IIN'
NNN MY 7NN ND'DIAAIND NITD'YTNT
D 2N7'NY 770 2NN ANAITA 'HRD XTI
17 22N72'D ,ITIIIR'7 IND ,NVOXN DYD 'Y

20NN 0N TY2 .0 T17 [TINIDI

N77 NI7OTIX - N7 NI7ONTIX TV N
-7 71101 .0'70TR K77 DYND IN 07T
N7 077X ) VONI07RN ANITRIND 070N
IN'7¥N DNWI7Y 72100190 AT'0 NRIZRI ' TINN
2 NWINY N'ZRI0DZLAFT NI7YTR IN'Y
DA'NININY NINNY7 ,00TIN1 D17 ,NIIoN

J72TRN D00 NN DR NIXYD [N

N7NUN DAY YIN2 NN '021 7Y 12T NN
"mon 7w DT NRYDY PTY NN 'AD
,T1I2M NNDWNT7 NIT INT7 X'A NAdAI1, NI
DN 'R - X' A7RYN 220 1170107 TTIY
oyl ..nY" L [awn 0a P Lt ININA NI

?70'7'y72 INXD' D D"I'Y DTN

11D |2 'NINP 7720 W' - NIANN ‘DD 1Ay
DA'7X NIODN'NNN P70N .DNIAN 'NAL 1Y
TINDIN NP 0221 DY 'NA.NIY N7 X
T70N7 DM UNNYWHNN DN DI7nn
NN NYWYN7 DX DN .NI71IAR 79 qQUDnNn
D170 72 IN DY - NM7ININN AN

[N Myl w2AIT TVIA

~i Gilead Duvshani - A Different Head | Architecture of Israel 103 | November 2015 | page 55 english



Top painting: “Urban Landscape”.

Below: "Childhood Memories".

Right page: Architect Prof. Gilead Duvshani,
Head of Ariel School of Architecture.
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Right page, top: 32 Yavne, Tel Aviv.

The open gap between buildings in Kikar Harel -
an integral part of the urban space.

Above: Cultural center, Rosh Ha-ayin.

Blocks arranged in accordance with the shape
of the plot, topography, visual axis, and roads
connecting to houses situated around a public
park. An observation arbor in the middle, where
pedestrians can rest on their way through the
building, serves as a landmark.

Architect: Gilead Duvshani.
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35 Geulim St., Holon

Unlike residential buildings situated as
an object in the center of a plot, this
building creates a dialogue with the
surroundings by breaking up the mass to
enclose an inner courtyard that connects
with the urban fabric.

Architect: Gilead Duvshani.
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2 Yitzhak Rabin St., Holon

A composition of blocks adapted to the shape of
the plot in order to create a sense of affiliation
with the nearby construction and future
construction.

Architect: Gilead Duvshani.

When most of the world's population lives in
cities that become giant metropolises, the
main question now is in what cities do we
want to live. How do we expand the existing,
create the new and, for example, does the
massive construction along the coastal plain
create a cluster of buildings suitable for the
definition of a Mediterranean city.

Ariel is an Israeli city until decided otherwise.
Our context is the entire space in which we
live, including Palestinian architecture and
Israeli settlements. A city that is good for
Jews is worthy and good for members of
other religions. Ariel has design defects like
any other city and we will have to see how
we shift direction; how we create an urban
environment that is appropriate for the

special regional context, and how we turn it .~

from a cluster of buildings into a city texture
with streets and squares; a city where open
space is public, and not just an area between
buildings. And by the way, traditional Islamic
architecture is usually beneficial and useful
and we have something to learn from it.

... If you believe in architecture without
architects, what’s the point of having
Architecture Schools?

The vast amount of construction and rapidly
changing needs today exceed the possibility
of keeping to a slow evolutionary construction
without architects. Nonetheless, the wisdom
of evolutionary architecture is required
to provide computerized contemporary
architecture with a human dimension. | will
try to promote a holistic approach that could
benefit society and the environment.
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Appointed head of the Architecture School at Ariel,
Prof. Gilead Duvshani wrote to school lecturers:

“Architectural evolution is made of layers and
adapting to what exists. Similarly - the evolution of a
school is based on building layers, when the new is
added to previous conceptions. | prefer evolution to

revolution.

"The recent past belonged to computer people who
specialized in writing complex rational programs. In
my view, the future belongs to artists, architects, and
designers, in short — creative inventors of stories. We
are moving from a rational-based agenda to a broad
holistic agenda based on creativity that is so lacking

In architecture schools.

"The essence of architectural creativity lies in how
architects reflect society in the spirit of the times."

Your resume says you’re an architect,
painter, theorist, and a teacher. As an artist
you surely believe in exemplary Masters
like Leonardo da Vinci, Michelangelo,
and Frank Lloyd Wright. Who are your
Masters?

| believe in Vernacular Architecture -
architecture without, or almost without
architects. My models are Alvar Aalto from
Finland, Charles Correa from India, and
Alvaro Siza Vieira from Portugal. All three
have formulated a contextual architecture
that bridges cultural assets, place, and
modernism - although their countries do not
represent mainstream architecture.

You talk about assets in a country where
the question of what constitutes culture
lies in the hands of non-cultural figures,
and | don’t mean the Garbuz brothers,
Oded Kotler or Miri Regev. The question
is = how will they survive in the same
building... where will they sit, sleep...
and what teeth will they use to split open
sunflower seeds?

Referring to cultural assets - there is a
fundamental difference between public
buildings and residential houses. The
process of relating to them is totally

different. Residential houses are built out of
local wisdom and user needs subject to a
continuous process of evolution. They in fact
form the vernacular tissue - with or without
architects. The programme of public buildings
is determined by varying decision makers
- in the past, kings or patrons, and today -
curators, editors, teachers and architects.

The sustainable trend that ostensibly
leads architectural practice today refers
to the longevity of the building - that is,
maximum adaptability for various users
over the years. What do you think of the
evacuate-and-build method?

Vernacular Architecture first of all takes care
of the users. Hence, a life span of a building
indicates whether it was well designed
and appropriate for the needs of varying
generations of users. Evacuate and build
method in itself could be positive. But the
important thing is - what construction takes
place after the evacuation. Whether the
urban tissue is maintained according to local
characteristics, or is it replaced in accordance
with economic entrepreneurs or politicians.

Well, it is known that any decision related
to what is “right” is always controlled by
those in power, unfortunately wealth and

¥ i, v N

Dovshani residence, Neve Tzedek, Tel Aviv.

governance. Promoting “gas outline”
is just another example of this. Do you
believe that architecture can afford to be
the result of such “democratic” whims?

In my view, democracy is a majority elected in
order to control the minority. | think it is still the
most appropriate form of governing.

The term democracy leaks safely into
schools, especially through to the
Registrar who claims to be professional.
The question of what we really need
to teach differs among schools of
architecture, and it is no secret that in
terms of democracy, the Ariel University is
walking on eggshells. It has students and
teachers from the center and the periphery
—religious ones, settlers, Arabs, in short —
everything the country has to offer. Where
are you heading?

I'm not going to make revolutions but will
rather strengthen and improve what exists,
focusing on two issues | believe in: relating to
context and the importance of the city in the
architectural creative process.

What does a good city look like to you and
... what do you think of Ariel?
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