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Toyota House, Yigal Alon St.
Tel Aviv, 2001

Consisting of three structures - a three-story
podium, a 20-storey office tower, and a smaller
eight-storey tower - this elegant complex has
become a landmark on the Ayalon Highway.

Mazor-First Architects & Planners
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concerned, it's constructive in a way and
| don’t see it as a threat; but at this point,
unfortunately, neither do | see it as a real
factor of quality. However, we mustn’t let
the computer fool us.

How does all this find expression in
your practice?

What primarily distinguishes our work in
our practice is perhaps the urban context
of the building. My plans stem from the
surroundings - they are powerfully affected
by simple and abstract environmental
components. And teaching should likewise
be a function of the direction you choose
to take (even if you don't get there) rather
than the purpose of the finished product.

Urban planning in the volume and scale
of the city, district, neighborhood, is a
fascinating process in which you use talent,
experience and especially accountability.
During the very first stage of collecting
data and background material, you need
specific architectural capabilities — skills
for identifying local resources - looking
and listening, knowing how to separate
the wheat from the chaff - appearance
from idea ... you cannot do one without
understanding, experiencing and relating
to others.

Herein lies the challenge at the end of which
you find either satisfaction or frustration.
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all the relevant forums. As far as they’re
concerned — we’re merely a hindrance to
economic forces. No aphorisms, only rules;
no rights, only obligations. If we don't take
back the reins and lead, we will continue to
be dragged along and we’ll deteriorate.

| know it’s too early to ask, but what is
your most important task?

As | said, the first target is to establish
an independent Chamber. But since it is
subject to the Architects Registrar, this is a
long-term mission. Everything else will be
carried out with God’s help.

Maybe we should simply forget about
God, the government ministries, and
especially the Registrar who does
what he likes with us, and look for an
alternative route to reclaim our historical
position through the Engineers and
Architects law. It seems to me that an
intelligent Minister of Justice might
be the right person to approach, or at
least a different starting point. After all
“God’s” ministries are well protected by
coalition agreements...

One of the critical issues is the question
of representation in the National Planning
Council and its committees, controlled by
the Ministry for the Interior. This expresses
the symptom of architects’ “invisibility”,
which must be dealt with as soon as
possible. We are presently petitioning for

this.

I am not sure what's happening with the
establishment of the Association’s Life
Long Learning School, but at the time |
suggested that if in that framework we
manage to teach everything taught by the
Registrar and his Advisory Committee,
we might be able to reclaim control of
architectural education, including the
whole licensing process... as is the case
in less advanced countries like the U.S.,
England, and Spain...

Life Long Learning (LLL) is an essential
means for maintaining professionalism and
excellence. | aim to renew the attempts
to establish the school. For this | already
assigned architect Arieh Shilo, who has
attained some important achievements in
his life. This may serve several goals, some
of which you have mentioned.

At the beginning of our chat you

mentioned my characteristics, would
you mind talking about some of
yours? Are you proud of what you are
doing, and how do you think that your
achievements in the academic and
practical field contribute to advancing a
new direction for the association?

Well, the first bit is a little embarrassing...
the question of how the two complementary
fields - academic and practical, might
contribute to my role is easier. | admit
without modesty that | am proud of the
honesty and integrity of the journey (like
Lacan), but am not always happy with the
package. Academic freedom at schools of
architecture allows and demands an ever
seeking subversive, romantic approach. In
our office, freedom is at most Aristotelian
while time constraints and local culture
rather rob us of it. In these two areas | -
like Piet Mondrian - prefer the culture of
relationships as opposed to defined form.
And with regard to practice — more than
beauty (and all of us have weaknesses in
this area) | seek a product in which beauty
can dwell.

| want to pick up a term from your
previous answer that seems to be
important in the internet era - "visibility"
— because today it has a central role
in architecture, to the extent that it
dwarfs other important aspects such as
sensitivity, attention and creativity, and
you probably have a few more of your
own. As a tangible artifact a building is
first and foremost visible and perceived
as such by the user. It’s a fact that there
are buildings in the world we’ve never
actually experienced, but due to their
visibility are seen to deserve attention.
Feel free to expand on this...

Visibility and attention are two concepts
from the same “house”. A structure is first
and foremost the object of attention in the
sense that it always maintains a kind of
dialog with the environment. In this sense,
visibility that is visual / representational /
image-like, is sometimes more important,
more hidden and less tangible than the
function of use. A building may threaten
its environment if it serves as a prison for
dangerous criminals (Jane Jacobs) but
it may be equally threatening when a 38
floor Peace Center casts heavy shadow
on neighboring residents. That is, visibility
may sometimes have a greater impact on
the user than the actual function.
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There has always been a discrepancy
between the young and restless and
the “alter kakkers” who try to restrain
them in the name of experience. Today
however, in the age of computers, it
is clear that the inexperienced have
an advantage, at least in anything
mistakenly considered to be creative.

Since it is hinted that | am associated with
the “alter kakkers”, yes, | still firmly believe
that the connection between head / hand
(stained with pencil lead) / and a design, is
more natural and real than the connection
between head / (sterile) computer / and a
design. Irememberthatwhenlwas astudent
and sketching technology underwent the
“rapidograph transformation” people spoke
of the dangers inherent in misleading
graphics and theft of knowledge.

As long as technology and morphological
foundation of our creative output does not
essentially change — still stone, still steel...
still gravity... still floors and ceilings — the
value of all advanced technologies is still
static... still statistic... still minimal. The
fascinating influence that time could have
as a fourth dimension of space (Mikhail
Bakhtin) — is not yet here.

It's true that in the relationship between
mature, experience and the investigative
creativity of raging hormones, the computer
acts in favor of the latter, and as far as I'm
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Architect Dr. Ami Ran

Congratulations...or let's talk openly
about your new role, before speakers and
Achitophels are in the picture:

Once, when there were fewer architects
and more architecture, Chairman of the
Architects' Association (I've deliberately
avoided the demeaning term - non-profit
organization) was almost considered
royal. What did you feel when you woke
up the morning after the election?

No royal feelings at all... | like your frank
opening statement - I'd forgotten your
characteristics... but you’ve probably also
forgotten mine. Speakers and Achitophels
mean nothing to me. | find myself busy
with bureaucracy that has destroyed any
positive spot: the Registrar’s intervention in
our profession; the exclusion of architects
from their role as ethical gatekeepers; and
young architects whose expectations and
hopes during their five years of study are
daily shattered against walls of frustration
and distress.

Everyone talks about loss of status and
of course | am also aware of this, but not
everyone is aware of the need to establish
it from scratch, in terms of content,
involvement, taking responsibility, and
aspiring excellence.

You run a successful firm, lecture at
the academy, probably read books
too... how do you find time for all this
exhausting responsibility... do you have
time for this chat?

| consider myself horribly busy, | almost
feel sorry for myself sometimes, but you
manage to provocatively sit me down,
this time in a café on Bezalel Street in
Jerusalem, on my only free morning (just
before end of semester submissions) — so
here | am, falling into your traps, may God
forgive you.

So let's go carefully where there are no
traps. Few remember, but the Architects'
Association was once a statutory body,
namely a legal foundation. | guess you
already know where I'm heading...

That's where I'm heading too - to establish
a legal Chamber of Architects. | understand
that my predecessors have already made
some attempts, but | am determined to
do so with more success. The trouble is
that we are challenged by the position of
involved ministries — the Ministry of Internal
Affairs, Industry and Trade, and Finance,
who are constantly striving to reduce
our status, excluding our presence from

WIth B new chairman of the
prof_ architects' association

i chatting with architect prof. eli first | Architecture of Israel #98 = August 2014  page 23 english



A = S AN =)

-

=/ =" I 1 =2l 2772\

ISRAEL COMMEMORATIVE 66 ANNIVERSARY MANDALA
Limited Edition by the artist OPHEAR
44x44" (112x112cm) pigmented ink on archival fine art media

“A Resilient, Peaceful Nation”
WWW.OPHEAR.COM
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