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Natural light flooding the inner “way”.
Right page: The minimalist building
expresses a natural desire to disengage
from a neighboring building style,
belonging to different times.
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The south east corner

Right page: Finishing materials at the
entrance express the design language
inside: plaster, stone, and iron.
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The patio and the the sunken garden
enhances the building's vertical
presence.
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South facing kitchen, with dining room
behind, opens onto the backyard.

Right page: The stairwell as seen from the
upper level.
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The inner “way” through the house,
connecting the entrance with the back
garden, accompanied by rhythmic columns
and openings.

Right page: The swimming pool as viewed
through the transparent corner at the edge
of the "way".



private house of the season

house In
pituach

shira shenton

The notion of "private" always raises questions like - to what extent does the house
really reflect the will of the owner; what is the architect’s role, and how is he supposed
to instill his personal style in an endless array of constraints — the location, the master
plan, local style, contemporary fashion, technologies and available building materials,
all this while considering the client’s needs, desires, longings and budget.

The three-storey home is located within a random
ensemble of buildings that differ in height, size,
variety of building materials and their relationship to
the street. A semi-detached house, the starting point
was the common wall that evoked in both tenants and
architect a natural desire to disengage from the next
door building style that belonged to another era. The
attempt was to build something restrained in the spirit
of the times; the corner site plan attempted to resist
plot boundaries, which actually dictate its form.

Breaking boundaries — both horizontally and vertically
—is effected by an inner “way” that links the entrance
with the backyard garden, while an inner yard serves
as a light well flooding all its surrounding rooms with
a filtered light.

The horizontal/vertical relationship also finds its
expression through a sunken yard, enabling the
basement to function as an integral part of the house.
Consequently, the eye freely wanders among the
storeys, enriched by the dynamic tension between
visual space and the distribution of functional space,
allowing each space in the house to express its
unique content — and the architect — to once again
fulfill her personal creation.

Unlike heavy construction that strives to root itself in
its environment, the simple, easy design aspires to
float in space, focusing almost obsessively at times
on self-quoting details, taken from her previous
buildings, thus including additional layers of her
personal identifiable style.

Ada Karmi-Melamede architects

Project architect: Ruth Perman Galente
Photographs: Ran Arda
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