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Top: Hitler and Gerhardine Gerdy Troost —

the only woman at an industrialists' convention.

Top row: Gerdy Troost’s husband — Architect Paul Ludwig
Troost, the Fuhrer's house, Munich, 1933.

Middle row: Hitler and Gerdy Troost looking at artwork,
Hitler rewarding Albert Speer for his achievements, 1934.
Adolf Hitler Bridge, on the Rhine.

Below: Fritz Todt — “King of the Autoban” and

Minister of Armaments

Right page: The adopted Roman Eagle —

a symbol and source of imitation.
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This page: Hitler’s Chambers,
Munich 1933, designed by
Gerdy Troost.

Top: The Conference Hall (where no
conferences took place)

Below: Hitler’s Salon with 'The Four
Elements' - painting by German artist
Adolf Ziegler, exhibited in the German
pavilion at the Paris Expo, printed as
a reproduction (for the first time in
Germany) with millions of copies sold
at an affordable price.

Right page, top: 'Barlow Palace',
Koénigsplatz, Munich 1933 - converted
to '‘Brown house’ - the Nazi Party
Headquarters”

Right page, below: The historic
Konigsplatz, Munich, 1933. Rebuilt
by architect Paul Ludwig Troost to
include Government House,

the Fuhrer's house, Braunes House
and the Martyrs’ Memorial.
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Berlin Chancellery - the Government
complex, designed in 1734 by Architect Carl
Friedrich Richter. From 1878 it also served as
the Governor's Residence, requiring

ongoing additions.

1928 - the addition of a new section by
architect Prof. Eduard Jobst Siedler. Between
1934 - 1936 - Albert Speer added a new wing
for Hitler, including offices and residence,

an underground shelter, 12 meters beneath the
entire existing complex, used for car parking
and protection from potential air raids.

When Hitler’s speech “balcony” was built onto
Architect Seidler's building, he protested,
demanding compensation for copyright
infringement. His claim was accepted by the
party Chief of Staff — despite Hitler’s objection
and he was compensated with an

additional project.

1944 - Architect Karl Piepenburg turned the
underground shelter into “Hitler’s bunker”,
which included 39 rooms.

1945 - the complex was bombed and
destroyed, apart from the balcony, which
remained intact.

1946 - the bunker was finally destroyed

and after the Russians evacuated the ruins,
housing was built.

1933 - Upon entering the building, Hitler said:
No power in the world will get me out of
here alive”.
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Above: The German Pavilion at the Paris Expo, 1937.
Germany was allowed to participate in the international expo
in Paris for the first time since the First World War, winning
the grand prize together with the Soviet Union.

Right: Hitler and Speer, who admitted that he’d managed to
look at the Russian Pavilion - designed the highest and most
illuminated building at the exhibition.
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Above, left: “Cathedral of Light” - Party rally in Nuremberg,
1934 - made Speer famous and gained him the role of
Architect of the Reich after Arch' Troost’s death.

Left, bottom: Model of “Germany” - Hitler and Speer’s
plan to turn Berlin into the capital of United Europe once
the occupation was completed. In order to carry out the
plan of turning Berlin into the capital of United Europe,

it was necessary to demolish about 80,000 buildings and
uproot thousands of trees for the trans-city axis.
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Nuremberg - an innovative city,

included the world’s largest convention

center, designed by architects Ludwig and Franz
Ruff for 50,000 spectators.

The city was selected as the Nazi Party Center
due to its importance in the Roman Empire.
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Top: One of many photographs documenting the
destruction of Berlin during the war.

Below: One of the 40 air defense towers
constructed in Germany - named after their
designer, Winkelturm. Some of them were
disguised as residential buildings and, after the
war, were restored for cultural activities.
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Speer’s greatest contribution to the
architecture of the Third Reich was that it
allowed the presence of modern thought
already flourishing throughout the Western
world to make itself felt, for instance, by
giving a rectangular shape to classically
round columns.

At the Nuremberg Trials, Speer was one
of the few to admit guilt and take personal
responsibility for his actions as Minister
of Armaments. Credited with countering
Hitler’s “scorched earth” command, ordering
instead that existing buildings should be
conserved, Speer was charged on one
count - exploiting prisoners as a labor force
in the Nazi war industry.

Speer was sentenced to 20 years in prison,
which he served to the full, during which he
wrote diaries that he transfered to his family.
Upon his release from prison, the diaries
became an international best seller, an
important documentation of firsthand history,
leading to invitations to lecture in numerous
countries throughout the world - something
that gave him enormous exposure. Albert
Speer, the most documented among the
elite of the Nazi establishment - died at the
age of 76 while on a lecture tour in England.

Few countries have gone through the
cultural upheaval of the kind experienced
in Germany during the previous century.
What began as a flourishing magnet for
learning and creativity in art and architecture
was erased during the twelve years of the
Nazi regime — and ironically - in the name
of the sanctity of German art, resulting in
anachronistic plagiarism.

The process of a ruined Germany‘s return
to the status of the center of world culture
was made possible with the help of leading
artists who had left with the rise of the Nazis
and returned to their country, restoring the
entirety of the country’s culture stolen by the
Third Reich.

With architecture everything was more
complicated and the real boom only
started after the unification of West and
East Germany in 1989, this time with the
participation of leading architects from all
over the world.

Hitler and Gerdy Troost appreciating
German art at the House of Arts.
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Gerdy Troost’s encyclopedia confirms
that many architects designed and built
under the command of Todt and Speer
- the main providers of work at the time -
ignoring their Party obligations. However,
there is no mention of Hitler and Speer’s
megalomaniac plans to change the name
of Berlin to “Germany”, the capital of United
Europe after the occupation, or the changes
of twenty city centers throughout the land,
and neither is there any mention of Hitler’s
bunker.

For the first time since the First World War,
Germany was permitted to participate in
the 1937 International Exposition in Paris,
winning grand prize together with the Soviet
Union. Hitler and Speer (who admitted that
he had seen the program of the Russian
pavilion), designed the highest and most
illuminated pavilion at the exhibition.
While the Russians were proud of their
new technology, the German pavilion was
devoted entirely to art, attracting the
attention of millions of visitors. Paradoxically,
Spain was the only other country to exhibit
artwork, the Guernica, painted by Picasso
as a commission especially for the exhibition
in protest of the German bombing of the city.

Propaganda was a key factor in the
introduction of the modernist Neo-classical
construction style as opposed to the
modernist milieu that was developing in
Germany before Hitler's rule. A major part of
the Nazi Party propaganda that ostensibly
set out to save the masses from economic
depression, apparently caused Hitler to
appease the nation through the spreading of
art. He referred to this in every speech and,
at his order, concerts and performances
were given free of charge in factories and
public squares; identical new opera and
concert halls were designed in every city,
with a commitment to include authentic
German art in every public building to be
constructed. Exhibitions of “true German” art
(as opposed to “decadent Jewish art”) were
held simultaneously with the destruction
of any art that was not in accordance with
Nazi definition. As a means of spreading
propaganda, popular radio was created for
every home and the “Beetle” manufactured
by Volkswagen was sold with the slogan “a
car for every worker”

Hitler used a great many slogans in his
speeches which, from the moment he
uttered them, became a “truth” that everyone
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believed. His every utterance was carved
in stone and replicated everywhere in the
public domain, such as “art is a sublime
service worthy of zeal” or “the power of a
nation is measured in the buildings it leaves
for coming generations”.

Since Hitler “disliked” glass and metal and
demanded the emphasis of the symbolic
dimension in every building, their use was
limited or disguised by classical materials.
This was contrary to the popular modernist
housing solutions promoted by architects
who viewed functional architecture as a
lever for the promotion of the poorer classes.

In this context, there are two primary
figures in the architecture and design in
Nazi Germany: Fritz Todt, who built a reality
that was destroyed and Albert Speer - only
a small percentage of his designs were
actually built. Other architects mentioned
in the encyclopedia all built under his and
Todt’s direction and guidance.

Engineer Fritz Todt (1891-1942), nicknamed
“King of the Autoban”, was a graduate of
the Technological University of Munich. He
was awarded the Iron Cross during the First
World War. A member of the upper classes,
he developed an independent career as a
road engineer and joined the Nazi Party
already in 1922. A book he published during
the depression included a plan for the
employment of a million people. Hitler was
impressed by the book and invited him to
head the German transport system.

Todt, a creative and excellent entrepreneur,
demanded and received complete freedom
of action. The company he established
focused on the making of roads, bridges
and highways across Germany. Since his
functional architecture opposed the neo-
classical approach, it was always adorned
with huge, realistic statues by Joseph
Thorack, one of Hitler's three favorite
sculptors.

When Todt was appointed Minister of
Armaments and War Production, he built the
Siegfried Line — the Western defense wall
that included a road system for the German
army, then residing in the Soviet Union.
Upon returning from the area, he warned
Hitler that the war would be won by the
"barbarians” and Germany would be lost.
He was killed in an air crash amid rumors
that he was murdered by military leaders.

Speer and Todt, from similar backgrounds,
became friends and exchanged opinions
on solutions for various logistic problems.
To the chagrin of all heads of staff, Hitler
appointed Speer to replace Todt in all his
functions.

Berthold Konrad Hermann Albert Speer
(1905-1981) was the third generation
in a family of architects from the upper
middle class. He joined the Nazi Party as
a young architect at the beginning of his
career, helping to design an office for an
officer in the party. His breakthrough came
with a brilliant solution for the party rally in
1934 at the Zeppelin field in Nuremberg -
creating virtual space with the help of 130
searchlights at a great height, later known
as the “Cathedral of Light”, thousands of red
party flags creating a hypnotizing effect.

Speer was mesmerized by Hitler who
identified him as someone who could fill
the void left by Troost. Speer understood
and appreciated his good fortune in the
size of the task awaiting him, proving that
he could fulfill any task entrusted to him; he
was an excellent operator and, imperatively,
he was loyal and attentive to the whims of
his master, knowing how to translate these
into distinguished architecture. The weekly
meetings between Hitler and Troost, which
Speer attended, were an excellent lesson
for him.

Hitler had an outstanding visual memory.
He would look at plans submitted to him and
remember every detail - which eased the
dialog between them, but he did not hesitate
to “correct” Speer’s “mistakes” - to which
Speer did not object.

Speer fulfilled all his obligations, including
time constraints, without bothering Hitler
with  problems and budgets (related
documentation exists as complaints in
Goebbels’ diaries) and in return was given
vast buildings to design on a scale offered
to few architects in the whole of their lives,
although most of them never manifested.

Even when appointed Minister of Armaments
- a subject that was completely alien to him
- he managed to promote the bureaucracy-
ridden industry with his resourceful
organization and achieve impressive results.
All this at a time when he already identified
Hitler’s irrational decisions and was able to
adapt his conduct to them.



a basement in the capital — Hitler’s failed
attempt in 1923 to take over Munich as a first
step to taking over the whole of Germany.

The dramatic change to the Kénigsplatz
included turning the Barlow family’s town
house into the “Braunes House”. The stone
building bought and renovated with Thyssen
funding became the “Nazi Party Palace”
and the Fuehrer’s house, which contained
a private bureau of 400 square meters with
a 10 meter ceiling, and was designed by
Gerdy Troost. The building was destroyed
by Allied bombing in 1945 and restored in
2005 as a Museum of the History of Nazism.

Troost’s architectural language actually
determined and fixed the Nazi architectural
language, which was characterized by
massive building in the spirit of Roman stone
construction. This mainly manifested in size,
height and number of people the building
was intended to accommodate. It bore no
resemblance to modern construction that
developed particularly in Germany, before
the Nazi rise to power, not to mention the
Bauhaus founders who were expelled for
their role in promoting the International
Style.

Paul Troost, posthumously awarded the
highest honor of the time, began to design
the “House of German Art” in Munich but
died three years before it was opened. His
wife, Gerdy Troost, continued to run the
firm together with his partner, Leonhardt
Gall, and with Hitler, her late husband’s
great admirer. The House, inaugurated in
Munich in 1937, palpably demonstrated
the difference between" German Art" and
"Jewish Art", although in fact, only one Jew
was among the banned — Max Liebermann,
1847-1935, one of the leaders of the new
trend and president of the Prussian Academy
of Arts, who resigned in 1933 following the
Nazi art laws.

In his diary, Albert Speer writes that Troost’s
sudden death caused Hitler to declare that
“he (Hitler) would take it upon himself to
run the firm, because only he would know
how to manifest Troost’s great ideas”. And
in preparation for the role, he began to
sketch endless drawings. But Gerdy Troost,
who had a very strong character, prevented
him with uncompromising firmness. She
would rebuke anyone who dared express
an opinion about any detail of her husband’s
design and didn’t hesitate to recommend
architects who she believed were worthy of
working in the service of the Reich.

Adesigner with great knowledge and original
taste, Gerdy Troost was entrusted by Hitler
with the design of all the interiors, among
which were his bureau and private quarters,
which were admired and published on the
front covers of design journals in America.

When Hitler appointed Albert Speer as chief
architect of the Third Reich after Troost's
death, he was only 29 and did not yet have
an independent architectural career. Gerdy
Troost was part of the deal and Speer
admired her, saw her as an ally, and he
relied on her.

A great deal has been written about Hitler’s
complex relationship with women. Gerdy
Troost was not one of them. She was
accepted as the supreme authority on
the subject of architecture, but in terms of
painting and sculpture, Hitler listened to
his photographer Heinrich Hoffmann. Hitler
relied on Gerdy Troost and she became his
constant companion. She appeared beside
him at every state and cultural event, the
only woman present, which was evident in
the many photographs published throughout
the world, including those photographed at
the inauguration of the House of Fine Arts
and published in LIFE.

In the all-male discussions that took place,
Gerdy Troost expressed her opinion freely
and seemed able to avoid the dissension
among those who surrounded him. When it
became clear that Hitler listened to her, the
Nazi establishment treated her with respect.

A large part of the first volume of Gerdy
Troost’s encyclopedia was devoted to
everything that was built quickly in order
to determine the new language of design -
in governmental buildings, schools, youth
clubs, and industrial buildings.

The main development of the construction
began when the Fuhrer declared that
architecture was the symbol of the nation.
In Berlin a fortune was invested in the
government building (the Chancellery) -
Speer’s addition to the existing government
building - and from a quiet, dignified area
of villas and embassies (that were all
confiscated), Wilhelmstrasse became a
nerve center — the government complex
where every office built competed with its
neighbors in size and splendor. Hitler’s
building urge caused his “minions” and
officers to follow suit and they were swept
up in extravagant building projects for
themselves, investing huge sums of money.

Hitler commented provocatively but made
no attempt to prevent it (p. 206, Speer’s
diaries).

In Obersalzberg, a modest holiday home
was designed by the Troost firm and built
for Hitler. Senior Nazis also began to build
luxury homes there on the ruins of many
residential buildings and four country
churches, all of which were demolished.

Fritz Todt, who was in charge of transport in
the country, battled against this destruction of
nature, arousing the antagonism of all party
leaders. In 1945, the Americans bombed
the neighborhood and in 1947 all Nazi relics
were removed by the Bavarian government
for fear of it becoming a pilgrims' site.

In 1937, once all opponents were got rid of,
the conceptual take-over of the nation in all
areas of culture was complete and a peak
was also reached in terms of public buildings
that served the interests of the Nazi Party,
among which was the Olympic Stadium
designed by Architect Werner March.

Holding the Olympic Games in Berlin in
1936 — an event planned 4 years before
Hitler’s rise to power — brought about the
construction of the stadium, which remains
unique to this day due to the very few
changes made over the years.

The Tempelhof Airport was established
in Berlin. It was active until 2000, when
it was converted into a park and cultural
entertainment center during the building
boom following the dismantling of the
dividing Wall. In Munich, the House of
German Art was inaugurated and in
Nuremberg part of the city construction plan
was carried out.Designed by Speer, it was
entirely dedicated to the party (See plan).
The municipality agreed to change the plan
in exchange for the promised new Zoo.

Every cornerstone and inauguration of a
new public building was celebrated with
parades and ceremonies lasting several
days. Simultaneously - and without fanfare
or ceremony - the construction of labor
and re-education camps was taking place
throughout the country and, at a distance of
only 40 kilometers from Berlin, the Dachau
Camp was already in operation and in
nearby quarries, prisoners were quarrying
the stone used for construction.
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Two generations elapsed since the war that destroyed Germany and the day she
had the courage to internalize Nazi architecture as an innate part of her history. The
millions of tourists who come to Germany realize that she does not deny her past.
Buildings that survived the bombings have received new content in the service of the
new administration. The location of most ceremonial buildings today appear in all guide
books, most of them — including Hitler’s bunker — were demolished in order to make
way for new housing required for the continuation of life in the new Germany. The
megalomaniacal buildings still under construction in locations that could not be ignored
were left intact without agreement regarding their future, until handed over to municipal
administration when most of them became cultural buildings - learning centers illustrating
historical accuracy and imparting the legacy. Buildings used for interrogation and torture
were left as a testimony to the horrors of the Nazi regime, constituting food for thought

for future generation.

Like other totalitarian leaders, Hitler also
perceived architecture as a tool to establish
and empower his regime. But Hitler, by his
very nature, surpassed them all. For him,
architecture constituted an obsession and a
catharsis. He declared himself the ‘architect
of the nation’ and was addicted to his
skyrocketing plans till the day he died.

Unlike other leaders who exploited
architecture in order to perpetuate their
names (Pompidou Center in Paris), Hitler
attributed historical and social dimensions
to architecture. During the 12 years of the
Reich’s existence, mass transport systems
and freeways were constructed and cultural
buildings for large audiences were built,
such as museums, opera houses, and
advanced industry.

Exhaustive documentation of the building
developed during that period was carried out
by Gerhardine Gerdy Troost (1904-2003),
who in 1939 published the first volume of
“Building in the New Reich” ("Das Bauen
im Neuen Reich”), the second volume
appearing in 1943.

Hitler, who greatly appreciated her
accomplishments, appointed her Professor

and, in 1945, according to documents, in the
middle of his defeat, he gave her a hundred
thousand Reichsmarks for the completion of
another volume that was not published due
to the annihilation of the Third Reich.

During the “de-nazification trials” Gerdy
Troost was defined as “less responsible"
(Minderbelastete), fined 500 Reichsmarks
and forbidden to work as an architect for
ten years. She moved to Upper Bavaria
and, upon completing her sentence, she
focused primarily on interior design and
the restoration of residential buildings. She
came to public attention two years after her
death at the age of 97 when, since she had
no heir, all the Hitler memorabilia in her
possession appeared in public auctions.

She was buried beside her husband and
Hitler’s mentor, architect Paul Troost - in a
cemetery in Berlin, immediately after which
a civic group got together and volunteered
to maintain her grave- site as the “last
memento of Hitler’s life”.

Like many other books to adorn the Nazi
period and that were banned from sale
in Germany, copies of her encyclopedia
vanished, occasionally to appear in sale ads
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for volumes “in good condition”. For the past
two years, excerpts have begun to appear
on the internet and lately one can copy an
entire volume.

Gerhardine Gerdy Andersen was born in
Stuttgart, the daughter of a wealthy and
successful art dealer. After completing
her art studies, she joined her father’s
commercial art business, where she met
Paul Ludwig Troost (1878-1934) — a top
architect for financiers - who specialized in
the design of luxury liners. The 26 year age
gap was no deterrent to the success of the
relationship. They moved to Munich, then
an active art center, where they opened
an architecture firm together with architect
Leonhardt Gall that was run by Gerdy Troost
who focused mainly on interior design.

Hitler became aware of Troost in 1930,
identifying him as a “super power” likely to
fulfill his megalomaniacal ambitions, and he
became deeply attached to him. In 1932,
the Troost family joined the Nazi Party and
Troost was appointed chief party architect —
within two years he succeeded in turning the
Kénigsplatz into the “Akropolis Germaniae”,
where he established memorials to the 16
Nazi “martyrs” — wounded in the coup in
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| close my eyes, Shimon, and write
Editorial

"There are two things for which you sometimes need to close your eyes — one is making love, the other
is making peace” - president President Shimon Peres, a month ago in an interview for Al Jazeera.
And you needn’t be too smart to say that Peres is smart. Sayings like “one picture is worth more than
a thousand words”, or “don't believe anything until you see it” have not been invented for nothing, but
to teach us that rumors are just rumors and until we see something with our very own eyes, we have
no proof that it actually exists. Though I've done both with open eyes, there is no doubt that in order
to neutralize the sense of sight that determines our attitude towards the other, we should sometimes
close our eyes and let other senses also have their say, well beyond the limitation of the eye.

| know that some of you are dying to ask why then did Descartes say
“I think therefore | exist” and not “I see therefore | exist’? The answer
is that the sentence published in 1637 and then in 1641 in his book
Meditations on First Philosophy, stressed the importance of doubt,
which is in fact the essence of academia, making peace, as well as
everything else we are a million percent certain is just and rational. So
instead of going for what I like, | always try and look for the good in what
I don't like. Not because I'm a innocent soul, but thanks of to my father
who, before | enlisted, told me before | enlisted, that everything bad has
some good in it, and vice versa.

| for one dislike exhibitions, mainly for fear they are always tainted by

some commercial intention, by ego or Lego (just a moment) or both.

But | always go because I'm supposed to be a “man of culture”, hoping

that maybe someone will surprise me and I'll change my mind. And

honestly — how much ego there is in every biennale, triennale or expo,

starting with the curator who comes up with some “thought provoking”

expressions, and ending with the artists for whom the exhibition is an Thing we have in our head - Lego work by artist Nathan Sawaya
existential necessity. But is this a reason not to go to exhibitions?

This sweltering summer vacation is filled to the brim with activities — a lot of headaches, summer
camps and too many exhibitions. The worst of them fail to deliver what they promise, the better - even
if they have greater potential, are no less disappointing. One of these was artist Nathan Sawaya’s
Lego exhibition that shamelessly charged NIS 99 per person or NIS 280 per family (not including spa),
just to lead you through a well camouflaged route directly to a fortune making Lego toy store at the
end.

While inside, | was immediately reminded of Shakespeare's Much Ado about Nothing, soon finding
my way out into an unbearable turmoil reminiscent of Tahrir Square, causing me to hum the super
political song (in retrospect) by Miriam Yellin Shteklis, written in 1940, long before we could afford to
joke. And it goes like this: In the land of the dwarfs turmoil and noise and turmoil, the army in uniform
goes to war, in front - the leader Tom Thumb, with a cast iron helmet on his head and a sharp pin in
his hand... great...

And no, | haven't forgotten, there’s also a “poenta”, which | left to the end. In this issue we decided
to include an article that may provoke in some of you an understandable revulsion and resistance.
And | don't refer to the Iraqi architect who managed to leave her mark on the world of architecture,
but the history of Third Reich architecture, that notwithstanding its extreme evil, greatly influenced
architecture during the thirties. Beyond the fact that this article has quite a few surprises, you should
take a deep breath, close your eyes, and read. Even if we never forgive, do not forget that we made
peace with Germany a long time ago.

Keep enjoying your vacation,
Ami Ran
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