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Above: Oscar Niemeyer Museum for
Japanese Art, Curitiba, Brazil.

Right page: The National Congress
House, Brasilia.
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Gate 3 - Ibirapuera Park Auditorium, Brazil
One of Niemeyer’s prominent expressions of
his release from the restraints of modernism, so
contrary to the romantic nature of his creation
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Governmental buildings in Brasilia - the capital of Brazil designed in the
sixties by Niemeyer and Lucio Costa with whom he won

the competition.

Top: Palace of the Arches - Foreign affairs Ministry.

Bottom: Ministry of Justice.

Right page, top: Palace of the Dawn — the official presidential residency.
Below: Palace of Justice
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Above: Yad Kennedy, Jerusalem. Memorial site designed
by David Resnik, inspired by the Brasilia Cathedral

(left page, above), yet, interestingly - its straight columns
influenced Niemeyer himself when in 1976, he designed
the Madeira Casino Hotel in Portugal (below).

Left page, bottom: The Rectory building at the University
of Brasilia, its similar retreating section implemented by
Niemeyer in the Kikar HaMedina peripheral buildings, as
well as by Arieh and Eldar Sharon in the design of the
Bank of Israel building in Jerusalem
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Top: Model of Kikar Hamedina, Tel Aviv.

Middle, right: The Great Synagogue in Tel Aviv by architect
Arieh Elhanani was wrapped in a formal construction similar
to Niemeyer's style.

Bottom: Haifa University - no Israeli architect would have
received permission to erect such an alienating tower on top
of the Carmel.

Left page, top: The Negev City, which was never built,
indicating the Minister of Housing's lack of confidence in
Israeli architects.

Bottom: Villa Federman near the Herzeliya shore -
threatened with demolition as it was not built in accordance
with its intended purpose
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confirmed his influence on Israeli architects
and later on the whole question of high-rise
buildings as well.

The architect most influenced by Niemeyer
was David Resnik (also Brazilian born), who
while studying architecture worked during the
forties in Niemeyer’s office in Rio de Janeiro.
Resnik, who unexpectedly died almost at
the same time (only 88 years old), designed
the Kennedy memorial site in Jerusalem,
which was obviously inspired by the Brasilia
Cathedral, but which, surprisingly, influenced
Niemeyer himself when a decade later, he
designed the Casino Madeira in Portugal.

Niemeyer’s prominent lines are also evident
in the Hyatt Hotel and the Mormon University
in Jerusalem, considered one of the most
beautiful buildings in Israel.

Other architects who unashamedly "copied"
Niemeyer were: Arieh Elhanani who in 1969
enveloped the Great Synagogue in Tel Aviv
with a formal structure that bore a striking
resemblance to the Ministry of Justice building
in Brasilia; Arieh and Eldar Sharon, who
embedded the typical section of the Kikar
Hamedina peripheral buildings in the Bank of
Israel building; and, not to leave anyone out
— Mosh Safdie, who used the "paila” of the
Congress Building in Brasilia to decorate the
Terminal 3 roof at Ben Gurion Airport.

Niemeyer explained the need for high buildings
as a way to conserve open space — ironically
the principle that is actually an obstacle to the
functioning of the city of Brasilia as a city - a
beautiful city - which was declared a World
Heritage Site by Unesco - that has everything
but urbanism: formal government buildings,
monuments, churches, court houses, and
museums — motifs of which have been “quoted”
ever since their construction at the beginning
of the 60's in almost every prominent project
in the world.

By the way, Niemeyer’s most impressive works
in the complex of the three jurisdictions - the
Senate and the House of Representatives, the
Executive Ministry, and the Judicial Authority —
all intended to magnify decision-makers at the
price of dwarfing man, a significant contribution
to enhancing Niemeyer’s considerable ego, as
well as that of all his imitators.

The museum in Rio de Janeiro

a classic example of Niemeyer's combinative
style whereby a massive structure is wrapped in
a formal construction
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