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Formal configuration - a starting point
predominating the whole process of design
Left: Rotunda - residential building, Birmingham
Glenn Howells Architects

Right: The well-lit passageway between the
galleries - suitable for temporary exhibitions.
Nieto Sobejano Arquitectos
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Exaggerated formal design

Above: "The Huge Coin" - an office building in Abu Dhabi
Mashkalji Architects.

Bottom: "Wellness Sky" - conversion of a restaurant to SPA,
40F7 Architects

Right page, top: Aiola Island bridge - competition entry

by Acconci Studio + Guy Nordenson and Associates.

Right page, bottom: The REN building - a proposed hotel and
conference center for Expo 2010, Shanghai.

Plot Architects (later split to BIG and JDS)
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Formalist interpretations of

green architecture

Top: The "Wood House" Nieuw Leyden, Holland,
24H Architecture

Bottom: Nautilus House, Mexico City,

Javier Senosiain Architects

Right page: "Green housing" Sentosa, Singapore,
Guz Architects
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Tori-Tori Japanese restaurant, Mexico City

by Rojkind Architects & Esrawe Studio - a fine
example of a form enhancing the content without
predominating it, allowing function to have

its own say.
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Tori-Tori Japanese restaurant, Mexico City
The upper floor with its own independent
design language.

Rojkind Architects & Esrawe Studio




Two important art researchers from the end of the nineteenth century - Konrad Fiedler and
Heinrich Wolfflin - clear up the relationship between the cerebral reality of the artist and his cultural
context. Coining the notion "Art of Observation" Fiedler differentiates between "pure forms" and
"foreign" elements which randomly stick to it. Wolfflin believed that the relationship between the
two are responsible for the formation of a style. Both of these important researchers were deeply
influenced by the architect/artist/historian Georgio Vasary who, in 1550, discussed the techniques
used by Renaissance artists, particularly the scientific perspective - a drawing tool which since
then has managed to blur the line between talent and skill.

Evidently, most people somehow manage to
decorate their homes, students manage to
write (or copy) papers, every house-person can
figure out the washing, educate his kids and
cook. And no less confusing - it is a well known
fact is that archi-stars like Frank Lloyd Wright,
Le Corbosier and Tadao Ando achieved their
fame without even finishing design school.

On the other hand... looking around us, we can
easily say that talent has passed over most of
the architects, designers, painters, sculptors,
writers and if you wish - the teachers, musicians
and attorneys.

So back to beginnings; in order to understand
the influence of the beginning on the middle
and most importantly, the end, we can take
a look in other directions. For instance: if
you begin an argument with the statement "I
don't care what you think", you'd be better off
talking to yourself; if you begin a war without
adequate motivation, there is no chance you'll
win; if your life begins in Eritrea, there's a good
chance you'll end up at the deportation camp.
By the same token, if you begin a story with
the sentence "Once upon a time there was a
handsome prince", it will almost certainly end
with "...and they lived happily ever after."

However, with such an old fashioned opening,
there is not much chance that today many will
stay to hear your story to its end, and you'll
need to come up with something more original
and appealing.

The problem is that in the absence of talent, the
search for something original can lead some of
us to plagiarism. It's not that plagiarism has not
been around before - in architecture as well as
in literature and music - but today, in the 'copy-
paste' era, when everything is terribly available,
"quoting" has become epidemic.

The worst example | can think of is Post
Modern architecture, which in the name of

"historicism", encouraged the recall of the
past, but lost sight of the result. Though the
idea released all forms of art from the tiring,
pedantic, boring bondage of modernism, it was
widely misused in architecture, particularly by
those not born with talent.

Most pathetic were the spread-all-over
"quotations" of irrelevant details, such as
gables carrying no roof, and fake arches or
poles supporting no ceiling. In short, everything
that has nothing to do with function.

And as if this boundary-less situation was
not enough to create complete chaos, along
comes the limitless internet, which allows
people with absolutely no experience (but with
a bit of talent) to become over night archi-stars,
leaving "ordinary" architects - no matter how
experienced - out of the picture.

So, how can this be explained scientifically?

Anyone who cooks knows that it is not much
different from erecting a building. In both cases
we have to go through a process of repetitive
steps which takes us from point A to point B.
For instance, if we take an egg, break it, beat
it and then fry it, we'll get an omelet. It always
works, you can try it.

Perm Art Gallery, Perm, Russia
competition entry by Acconci Studio

The question is, don't we prefer that the omelet
also be tasty, not too thick and appealing?

In order to call it an "omelette", you may choose
an organic egg - one with the truly yellow yolk,
add salt while beating it, fry it in olive oil or
butter rather than oil we used for French fries
the day before, flip it on time, then wait for it to
rise like a pancake.

The difference between the first set of steps and
the latter one distinguishes between skill and
talent. While the first is constant and crucial to
accomplish the process, the other varies and is
responsible for its unique flavor. In other words
- when we expand the scope of the constant
steps, systematically adding more variables,
we actually replace talent (or lack of) with
skill - and this is precisely what differentiates
homemade food from manufactured food.
In terms of architecture this is the difference
between a made-to-measure building, and an
industrialized product.

And in this (diminishing) light, the industrialized
design, produced by intelligent computer
software, may very well bring the final death
of talent and the complete rise of the "skill"
regime.

illustrations ahead
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