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Culture Park-House, Tel Aviv
Architect: Avner Shahin Architecture
and Town Planning

Landscape planning: TMA -

Lital Szmuk-Fabian, Orna Freifeld Best

Traffic: N. Tomer, A. Shoten -
Tomer Engineering

Construction: S. Ben Avraham Engineers
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Culture Piazza, Tel Aviv

.Top: The sunken garden with Rothschild Blvd.
Jin the background.
‘Right page: The identical sizes of the pool and

the garden grant the passageway between them
the look of a bridge.

Environmental design: Dani Karavan
Landscape planning: TMA Lital Szmuk-Fabian,
Orna Freifeld Best
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Top: Metal pergolas above the elevator
openings, and benches along Huberman St.
Left page: Dani Karavan’s works world-wide:
1. Way of Peace, Nitzana - the word ‘shalom’
is engraved on columns in 100 languages

2. L’Axe Majeur, Cergy Pontoise, France

3. Passages, Homage to Walter Benyamin,
Port Bou, Spain

4. Way of Hidden Garden, Sapporo, Japan

5. Way of Human Rights, Nurenberg, Germany
6. Art Forest, Murou, Japan

7. Way of Light, Olympic Park, Seoul,

South Korea
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Top: Reflections in the pool, on the
background of Habima Theater and the glass
pyramid above the park-house escalators.
Below: “Exhaltation”, Menashe Kadishman’s
sculpture, Habima in the background.
Architect: Ram Karmi

Environmental design: Dani Karavan
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Planned in 1935 by Oscar Kaufman,

the disgraced columns were reconstructed,
to become a main element projecting
inward and out the building’s symbolism as
part of the ‘ritual’ of theater.

Architect: Ram Karmi.

Architect in charge: Dov Karmi (Jr.)
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he window overlooking
tside.
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Rovina Hall
Architect Ram Karmi awaiting the
building's inauguration.
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Premiere in Rovina Hall

The lit-up ceiling changes color from
orange to blue, as twilight, providing an
enriched experience of the performance.

Architect: Ram Karmi

Architect in charge: Dov Karmi (Jr.)
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handicapped”). And yet, to reach Rovina Hall one
has to climb 62 steps, to Meskin Hall - 96 steps,
and to the rehearsal hall...who counts...

It must be said of the veteran architect, who
has taught generations of architects, that he
was involved in some of Israel’s most prominent
architectural icons, such as: the Knesset building
and the Mann Auditorium (in the firm of his father,
Dov Karmi); the Supreme Court (with his sister
Ada Karmi-Melamede); and the Prime Minister’s
Building, whose construction was stopped due
to heavy criticism around its immense cost. This
is not the place to deal with a building which the
public did not realize was to contain - in addition
to the prime minister's abode - a government
office the size of the Foreign Ministry. But, as in
the case of Habima, that criticism was fired from
the hip, as we Israelis are so good at.

| am not sure that whoever experiences the
Habima building today is familiar with the
architectural chaos it was in six years ago, as the
result of sporadic extensions and additions that
impaired the original building and its symbolic
status. This was especially prominent in the
way its original and famous front columns were
abused; columns, that by the way, are a fine
example of the role of architecture in creating a
cultural vocabulary, while also showing how it
can be destroyed in one fell swoop.

Needless to say, Karmi - no less than any other
architect, knows that spiritual content can be
expressed in various ways. Without raising the
issue of esthetics, intricately difficult to comment
on responsibly, the task at stake was to create
an enriching transition between the past of the
building and its future: both as theater, its national
meaning, and its urban context.

Planned in 1935 by Oscar Kaufman, the building
was renovated in 1958 by Dov Karmi and Zvi
Melzer, who added two galleries between the
columns. In 1970 it was clad with stone by David
De Mayo and Yehuda Landau, and the column
storey was covered by a screen wall; the 80s saw
a hall added in the basement; and from then on it
was shamelessly coerced into chance additions.

To understand the essence of the planning, one
should mention Karmi’s theoretical concept of
the ‘ritual’, which he (and others) considers to
be of utmost cultural importance. As a repetitive
element it is significant in creating a historical
continuum, accumulating an aroma of holiness
over the years.

“When | began to work on the building | set
myself two main goals: one - to identify the ritual;
and the second - to supply it with an appropriate
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background that would cause people to return
and take part in it again.

“One of the main problems | discovered was that
the building, which had lost its classic image
in favor of a blind post-modern look, never
really related to the Mann Auditorium adjacent
to it, which, by the way, never reciprocated.
Under these circumstances it became clear
that the present mish-mash does not have to
be conserved, and certainly not returned to
the original state, since the theater’s needs are
different nowadays - hence the programme |
received.

“The solution | sought was to conserve the spirit
of the building, while reviving its symbolic content.
Hence, one of the first things | did was to restore
to the columns their lost honor, placing them as
a proper background - for both inner activity and
as a milestone of the culture context."

Speaking of theater, although the plays change,
the building remains constant. Like other types
of buildings, theaters too should express their
purpose, among others - with a modicum of
exaggeration - as this is what distinguishes
performance from real life.

In this context, Karmi suggested building an
outdoor stage facing the piazza, similar to the
Rabin Piazza with its podium adjacent to the
municipality. This was not feasible since the
piazza planning was not in his hand, and was
executed (according to him) “without adaquate
cooperation with the other architects involved in
the complex.”

illustrations ahead
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skylights let in natural light, reducing electricity
consumption during the day, while providing
spots of light to the piazza at night.

Green light lines mark free parking, red -
occupied, and handicapped spaces - with blue
light.

The park-house covers about 40,000 sg.m.,
providing about 1000 parking places 24 hours
a day, 364 days a year. Stairs and two self-
operating elevators are on the east side in two
transparent structures along Huberman St.
The maximum walk from the elevators to the
parking is 80 meters. And for all those addicted
to their mobile phone - the entire area, including
elevators, has reception.

The Piazza

The new public space atthe h #h it rﬁ%

a fresh planning language. %&% e?ilf)?)// fm
Karavan, the piazza was defined in the contract
as a “work of art”, thus protected by copyright,
ensuring that any future change will involve his
intervention. Karavan was commissioned in
2005 by the then city engineer Dani Kaiser, who
understood that placing the project in the hands
of a world-acclaimed artist would yield a unique
environment.

Public spaces are usually born of programmes
involving consulting teams, but it is quite different
when the creation is in the hands of a single
artist who conducts a personal dialogue with the
surroundings.

Karavan is a Tel Aviv “child” - the city’s past
and future flowing in his veins. His 70-year
acquaintance with the city has enabled him to
focus on nuances not necessarily familiar to the
public, but constituting the strength of a work
of art. Although built in the spirit of the city, the
piazza’s language is not necessarily the city’s
language.

Although containing numerous traffic circles, Tel
Aviv is a city without piazzas. The few intended
for random use of people - individuals, groups
or crowds - such as Rabin or Hamedina piazzas,
are merely open spaces drawing their “national”
value from the amount of participants in political
demonstrations, according to which the
organizers' fees are calculated.

A large part of the Culture Piazza’s success at
serving as a convening space lies in its location
at the end of the leafy Rothschild Blvd. The
asymmetrical planning of the 8.5-dunam piazza

NN DR

| 231ax 110 9w hiann onnn

enables people to find the place best suiting
them during day or night.

Bordering on the Mann Auditorium to its north,
the piazza faces Habima Theater to its west,
where trees soften the encounter with the
theater’s high walls. To its east lies Huberman St.
which gained a row of trees protecting it from the
infinite cars passing by every day. Here, between
two transparent elevator shafts, there are quiet
spots under metal pergolas that are clad with
fabric membranes to supply shading in the
summer and shelter from rain in the winter.

Cast benches in wave-like positions enable
multi-direction seating following the shade that
changes through day and seasons. This part
also has three audio-equipped stages for street
performances or personal protests, and systems
enabling music to be broadcast from the nearby
concerts at the Mann Auditorium.

Menashe Kadishman’s sculpture “Exaltation”
was returned to its place - towering high and
elegantly on the background of the multi-shaped
glass front of Habima Theater.

At the center of the piazza, a pool creates
attractive reflections when it is lit circumferentially
from its bottom. Its black color belies its depth
(only 33 cm), thus exempting it from the need of
a safety rail.

With its identical dimensions, the adjacent sunken
garden grants the passageway between them
the look of a bridge. The design harks back to
the “green garden” that was there in the 30s and
40s, serving the school-children for agriculture
studies. Its geometrical division into nine rows
creates an interesting combination of flowers,
ensuring adjustable blooming all year round. The
south edge of the garden is a sandbox with non-
prickly cactus plants. Together with an orchard
of blossoming pear trees, all these prove that
underground park-houses can exist peacefully
with public gardens.

Ipea circumferential steps, also serving as
benches, grant the couples sitting there an exotic
floating look when lit from below by LED lights.

The golden tiles allude to the dunes the city
was built on, softly bright at night, while, during
performances - the piazza can be flooded with
light from tall poles also equipped with security
cameras.

Piazzas, in general, and the Culture Piazza in
particular, are intended for pedestrians, toddlers
toddling, transported elderly, and led dogs.
Cyclists - the new rulers of the public space -

were to use the circumferential path, but they and
the knights of the roller-blades ignore it, using the
warning signs and obstacles as a mere challenge
to duel with the public.

The modest path between Habima and the Mann
Auditorium reveals the Yaacov Garden, renovated
to its original plan of 1963 - the first garden
in Tel Aviv where the then municipal gardens
planner Abraham Karavan (the father) dared to
hire an architect for its planning. Its uniqueness
as a garden/structure was recognized when
Yaacov Rechter received the Rokach Award for
Architecture for it in 1968.

Dani Karavan’s ideas were carried out by Lital
Szmuk-Fabian, Orna Freifeld -Best, agronomist
Dr. Yitzhak Biran, and architect Rami Bar-
Maor, the site’s bouncer - all this of course in
close cooperation with the park-house planner
architect Avner Shahin.

Habima Theater

The largest and most prominent component of
the culture domain is Habima Theater, renovated
and replanned at the comprehensive cost of
more than 100 million shekels. It includes 4 halls:
Habimartef, seating 220; Rovina Hall on the first
floor for 900; Meskin Hall on thHmirfi M‘SE

320; and the rehearsal hall seating 180, on the
top floor that also holds the management offices.
The second floor is planned for a theater museum
and the prestigious café to be built further on.

The architect, Ram Karmi, received a mass of
criticism during the five years of its construction,
especially from those who could not understand
why the important project had been handed over
with no competition.

There is no intention of sparing constructive
criticism from a building that has cost the public
a fortune, and one must mention that there are
indeed several functional problems that should
be addressed. Among these are crowded toilets
(“according to the standards,” says Karmi); low
ceilings (“...who said it's bad?”); narrow foyers
relative to the number of visitors (“...all spaces
flow with love into one another...”); disorientation
(“ good architecture has surprises to be gradually
discovered...”); a concealed entrance at the
side of the building (“...entrances should be
explored...”); and especially - too many steps and
too few elevators, particularly when the audience
swarms on them like a tsunami (“...I myself
have walking issues, but | go up the Habima
stairs at leisure, and the elevators - decided
on by an elevator consultant, are mainly for the
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Bordering on Habima Theater, the Mann Auditorium and Rothschild
Blvd., the square had served for 60 years as a parking lot for 260
cars. The neglect of this potential piazza amidst the country’s
cultural icons was often on the public agenda. However, the
enormous expenditure involved in rectifying the situation, and the
fact that the public wasn’t really complaining, prevented any real
solution from promoting its urban potential.

Prof. Siona Shimshi

tel aviv culture
domain

the park-house
plazza

and theater

The conditions for building an underground
parking lot topped by a public piazza ripened
in 2005, as part of the decision to renovate the
Mann Auditorium, and subsequently Habima
Theater that was added to the package. The plan
was supported by the “sustainability” campaign
encouraging maximal use of public spaces, and
more so - the growing dearth of parking space,
ensuring there would be no public outcry of the
area’s residents. The fate of the renovation plan
of the Mann auditorium is still pending in court,
but the renewed Habima building has been
inaugurated, and the underground parking is
operating as if it had always been there. Above
it sits a designed piazza, still in its final stages of
adjustment, yet already inaugurated by masses
of people visiting there all day long.

The Park-House

Concealed, yet highly impacting its context,
the park-house was completed after six years’
work: underground, over-ground, in the nearby
streets and the air above. In an urban reality
whereby every bit of unbuilt land becomes
an “official” parking-lot, the park-house has a
special meaning, given the deadly looks of the
city. In view of the project’s success, the system
will be further applied to other piazzas and public
gardens - the Giv’'on Domain already in progress,
and Dizengoff Circle in planning.

The city residents aren’t yet filing up the
park-house, but the sudden emergence or
disappearance of people on or under the piazza
is a show in itself. Some passersby visit the
underground park-house to see what's there, and
the escalator ride exposes the spaces above or
below, creating a dramatic connection between
the vehicle and pedestrian movement systems.

The domain production and operation is in the
hands of Ahuzat Hahof - a Tel Aviv municipality-
owned company, controlling over 100 parking
lots in the city. The planning was carried out
by the office of Avner Shahin - architect and

town planner, who also handled all the area’s
transportation solutions. Within that, Huberman
and Marmorek streets became one-way, but in
return - drivers from lbn-Gabirol can now turn
onto Rothschild Blvd., which became a useful
alternative route to the city’s south and Jaffa.

Regulation of the traffic to and from the park-
house includes changing directions of the
ramps and escalators, adjusted to the shows'
timetables, by a control center connected to the
city’s traffic light system, automatically identifying
residents for reduction rates, and enabling rapid
opening of the exit bars.

Built as one unit with the piazza, the park-
house contains the entire operation and
storage systems of the complex. Cooperation
with Habima renovation planner Rami Karmi
was mainly expressed in two directions: first -
ventilation appearing as chimneys extending
up the north front as rectangular columns; and
second - waste disposal from the piazza, park-
house and theater, made through an underground
system to a nightly evacuation squeezer.
Additional ventilation openings were placed in
the transparent entrances of the "Tobleronne"
houses on Huberman St., which, by the way were
planned in 1948 by Dov Karmi and Zeev Rechter.

Every floor holds a public shelter of 650sg.m.,
and one accessible to cars of handicapped. Two
toilets on each floor are meant to serve the piazza
visitors and other needy passersby. Although
there’s no obligatory standard for the number of
toilets in parking lots, a few more could have kept
theater visitors from standing in line, and perhaps
encouraged other places in a city that ignores
these basic needs.

In contrast to other park-houses that adopt
“green” as a meaningless statement, this one
practices it through a minimalist design unique in
its use of materials - black granite, gray (coated)
concrete floors, and polite noticeable signs
facilitating orientation. A smart lighting system
allows for adjustment in the various areas, and
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